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Wo ist sein Platz in der Literatur? »Damit je-

der weil3, wo ich sitze,« - sehreibt er - »erhebe
ich mich kurz und setze mich gleich wieder hin.«
Nur nicnt auffallen, keine grof3e Kolle gpielen.
Avper wenn er einmal den Kleist-Preis (oder einen
anderen Preis) ernglt, dann kdnnen alle, die sein
Buch gelesen haben, sagen, gie natten schon immer
gewugst, wo der Autor gesessen ist.



Klaug Johanneg Thiegs wurde 1950 in Wuppertal geboren, wuchs
in Bielefeld auf, lebt seit 1975 in Bremen und seit 2000 auch in
Berlin. Seit den 1980er Jahren ist er als freier Mitarbeiter fir
Radio Bremen téatig. Er schreibt Prosaminiaturen und HOrspiele,
Als seine letzten Verdffentlichungen sind erschienen »Tango
ohne Argentinien - 111 Shorts« (2020), »Aus meinem Fenster -
Parkplatz-Rhapsodien« (2018) und »Unsichtbare Ubungen - 123
Phantasien«, alle bei edition AZUR im Verlag Voland & Quist.
Sein ndchstes FProjekt ist ein Buch mit Geschichten aus Venedig.



Das neue Frojekt

In tdglich verfassten Texten hat Thies die intensiv erlebte Zeit
seines dreimonatigen Gastspiels in Venedig dokumentiert; mit dem
Smartphone eingefangene Bilder illustrieren die Notate aus
eigenwilliger Perspektive. *

* Blick von der Terrasse des Palazzo Barbarigo | Sitz des Deutschen Studienzentrums in Venedig



Des Gllckes
Unterpfand
oder:

90 Tage in Venedig

ca. 140 Seiten
Mit Fotos des Autors
Nachwort von Donna Leon

Klasus Johannes Thies war von Oktober bis Dezember 2018 als
Stipendiat des Deutschen Studienzentrums Venedig Gast im Palazz0
Barbarigo. Wie schon in seinem Buch ,,Aus meinem Fenster“, fir das
ihm der Blick aus seinem Bremer Kiichenfenster auf einen Farkplatz
geniigte, um im Kleinen eine grofde Welt zu entdecken, nutzte er in
Venedig seine Aussicht auf die ,Blihne” des Canale Grande fur
Beovachtungen, Assoziationen und Abschweifungen. Es entstanden —
wie immer bei Thies — diese kurzen prégnanten Texte, die nicht
vorgeben, das Ganze dieger Stadt zu erfassen, aber in vielen kleinen
Facetten erannen lagsen. 90 Tage hielt gich Thieg in der
aufregenden, wenn auch von vielen Umweltsiinden bedronten Stadt
auf und jeden Tag entstand ein neuer Eintrag in seinem Diarium.

So ist ein besonderes literarisches Reisetagebuch entstanden,
begleitet von Fotos des Autors, die wie seine Texte keine
stereotypen Bilder der Stadt abbilden, sondern den Leser i
versteckte Winkel der cittd lagunare locken.



Klsus Jonhannes Tnies

Von einem Fixpunkt aus das Wasser in den Blick nehmen, das dort
die Binhne bildet, auf der das Leben vorvei treibvt. Die Boote sind
wie Gefalle, flir ganz kurze aver auch lédngere Dauer angeflillt
mit Menschen und deren Geschichiten — Menschen aug aller Welt in
einem inrer ,gllicklichsten Momente", die sie versuchen festzu-
halten, andererseits der Alltag einheimigscher Transporteure wie
Wassertaxifahrer oder ,Miullschiffer”. Der Palazz0 Barbarigo
mit seiner Terrasse zum Canal Grande bdte ideale Voraussetzun-
gen fir soleh einen fixen Beobachtungspunkt, der mir darum
wichtig ist, weil er die Ausschnitthaftigkeit der kurzen Beobach-
tungen und Assoziationen, die ich in meinen Prosaminiaturen zu-
sammenfinre, begrindet: Von hier, vom festen Boden aus, kann
der Blick des Beobachters zwar Wlede*nolungen und Zufélligkei-
ten erfassen, aber even kein abgeschlossenes Ganzes. Annllch wie
Georges Perecs ”Versuch, einen Platz in Paris z2u erfassen”, wéire
dies der hartnédckig spielerigcne Versuch das Spezifische Vene-
digs einzufangen.



11018

Ien vin 68 Jahre alt. Es wird Zeit, dass man zum Abschlul3 kommt. Wie viel
Jahre sind fir mich noch vorgesenen? Mein Vater ist mit 64 gestorven.
Heute fahre ich nach Venedig. Noch heute. Es ist vielleicnt das grof3te
Geschenk, das man bekommen kann. Drei Monate Venedig. it 68. Nie habe
ich damit gerechnet, nach 30 Jahren noch einmal ein Stipendium 2u be-
kommen. Man weils nicht, bei wem man sich daflr bedanken darf. Bei den
eigenen Texten? Ich beginne meine Aufzeichnungen noch in Bremen, bevor
ich von Hamburg direkt nach Venedig fliegen werde. Hier, bei herrlichs-
tem Sonnenschein, starte ich mit der ersten Seite. Vor 30 Jahren, in einem
anderen Leben, in der gleichen Person, funr ich am ersten Oktober nach
Olevano Romano. Dag ist ganz in der Nahe von Rom. Damals bin ich sogar
z2u weit gefanren, war schon fast in Frosinone. Das kann mir diesmal

nicht passieren, ich fliege.

So fange ich also heute an. Denke ein bisschen liber mich nach, aber bitte

nur ein bpisscnen. Gleien werde ich noch die Flaschen zum ...


https://bit.ly/2W9XkU7

Um sechs Uhr finfundfinfzig

Mit meinem Vater, schon wieder mit meinem Vater. Aver was willst du
machen - es ist dein Vater - in einem grof3en, uniibersichtlichen
Zimmer. Und das Unangenenme ist, dass er hinter mir gitzt und ich
inn niecnt sehen kann. Immerzu beobachtet er mich. Oder auch nicht.
Au?f jeden Fall flinle ich mich von inm beobachtet, s0 als gei ich ein
Scnliler, der peim Erledigen der Hausaufgaben Giberwacht werden
muss. 830 kreisen die Gedanken, wédhrend ich mich vorgichtig umdrehe,
zu inr, der bewegungslos, wie tot in seinem Sessel gitzt, Musik hirt,
Branhms, Beethoven und sich an der Lippe pult, was zu seinen
Lieblingsbeschaftigungen gendrt. Dies alles fa1lt mir in
Herrgottsfrine um sechs Uhr finfundfinfzig ein, wdhrend die
Fahrzeuge, die ich durch das gekippte Fenster ndre, im Leerlauf
stdnnend vor der Ampel stehen, versammelt wie zu einem kurzen
Schlaf, um gleich wieder anzufahren, loszubrausen, am liebsten alle
gleichzeitig, als hédtte jedes Fahrzeug dieses eine Ziel, von meinem
Vater fort, blof3 weg von meinem Vater; diesen Befenl hdrt man aus
allen Gerduschen heraus, diesen Fluchtinstinkt und dieses
Herzgehammere, diese Angst, die uns alle aus den Betten treibt.
Jetzt ist sogar mein Vater aufgestanden und - géhnt. Mein von allen
guten Geistern verlagsene Vater im vorderen Teil des Zimmers, und

ich dahinter, ganz hinten, wo man mich nicht mehr gieht.



Tango onne
Argentinien
111 Shorts

Mit einem Nachwort von Mirko Bonné

edition AZUR, Dresden 2020
132 Seiten
978-3-942575-47-4

Klaus Jonannes Thies fasst sich kurz und schweif't doch gerne ab. Selten sind
seine Texte linger als eine halbe Seite. Eventuell fligt er dann noch einen Satz
hinzu. Seit 1988 schreibt er so. Und er tut es immer noch. Alles hat in diesen
Anti-Erzéhlungen Flatz: Parkuhren, Tornhiiter, Liebeserklarungen, Zigaretten,
das Finanzamt Bielefeld, Jean-Luc Godard und die Sonnenblumen von van Gogh
aus dem Speisezimmer des Elternhauses — »eine eigentlich &tzende Gemengelage
aus Alltags- und Erinnerungsschrott, die Thies grandios recycelt«, schrieb Jan
Volker ROnnert fir die FAZ. Zum 70. Geburtstag des Autors erscheint mit »Tango
onhne Argentinien« ein neuer Auswanlband mit »Shorts« im typischen Thies-Sound:
ldssig, skurril und tief durchtréankt von melancholischer Lebenslust.

»Die Snorts in diesem Band haben mir frische Luft in den Kopf gepustet.«
Esther Willbrandt, radiobremen

»Dag sind Blicher, die man gern mit sich herumtrégt und in denen man in einem
Caté plattert, oder sie auf Reisen aus dem Gepéck zieht, es ist ein Buch, das sich
ganz héduslich und traditionell einen geselligen Flatz auf dem Nachtschrank
verdient.« Blog ,Gedanken frei Haus



Jede FPhantagie ist eine Ermunterung an den Leser, anzuhalten und auch
den eigenen Alltagstrédumereien Platz zu geben.

Inhaltlich wie sprachlich fast anarchistisen {...] Thies ist ein
Minimalist, der seine Leser z2u liberraschen weil, in einigen Texten zu
Uberraschenden Eingichten zwingt und manchmal nur wundervar albern
ist.

Kleine Anti-Erzéhlungen, die gehr viel Spald machen.

Oft funkeln diege Miniaturen, haben Wuent, Witz und Tiefe, trotz ihrer
drastischen Kiirze.

Ein beeindruckendes Leseerlebnis! Ubungen, die sehr hilfreich sein
kbnnen, Uberschiissigen Lebensernst abzubauen.

Der Mann ist ein Sammler, einer, der berall etwas aufschnappt, wo er
geht und stent. Ein Schwamm fir kleinste Kleinigkeiten und auch fir
dag, was irgendwie in der Luft liegt.

Aus dem Erinnerungsmiill eines halben Jahrhunderts formt Thies seine
kleinen, vertraumten Frechheiten.

Wie gut, dass es diese Prosa Uber gar nichts weiter gibt — sie enthdlt
alles, was 2anlt.

Eine Einladung, die Unterseiten und Riickseiten der Dinge zu entdecken.



Ungicntbare
Ubungen
123 Phantagien

edition AZUR, Dresden 2015
148 Seiten
978-3-942375-19-1

Tag £ir Tag. Jahr fir Jahr. Seit Mitte der 1980er schreibt Klaus
Jonannes Thies an der perfekten Geschichte. Eine Seite, menr nicht.
Eine Seite voller Satze, die gich s0 selbstverstandlich zu einem
Ganzen fligen wie die Bilder eines surrealen Traums.

Eine Seite, die mehr Uberraschungen enthélt als die meisten 600-
Seiten-Romane. Von Robert Walser flihrt ein schmaler Pfad zu
Werder Bremen und von dort zu Frau Erdmann in inren
ultramarinblauen Pumps. Weil es genau s0 sein muss. Leichtfllig
und elegant kommen diese Phantasien daher. Und da sie sich an
einer unstillvaren Sehnsucht entzlinden, sind sie natirlich zutiefst
melancholigel.

Wer im REegal noch Flatz neven Daniil
Charms, Peter Altenberg, Istvan Orkény oder Helmut HeiBenbiittel
hat, sollte ihn jetzt angemessen flillen: mit den Phantasien von
Klsus Johannes Thies.



Ein Mann steht am Klichenfenster und beovachtet das Geschehen
auf dem Parkplatz vor seinem Haus — s0 intensiv, dass er ihn
bald 2u kennen glaubt wie einen guten Freund. Er bestaunt die
Choreographnien des Ein- und Ausparkens. Er zénlt und
rédsoniert. Er traumt und erinnert sich. Wir folgen inhm nur zu
gern dabei: Denn dieser Parkplatz ist nichts anderes als die
Projektionstléche alltéglicher Sennsiichte.

99 ,yAus meinem Fenster" ist nicht nur inhaltlich ein wundersames Panoptikum an
Miniaturen, das Buch selbst ist ein gestalterisches Kunstwerk: Wieder mal
beweist die ,edition AZUR“ mit diesem fein ausgestatteten Band, der unter
anderem z2wei Fotostrecken enthélt, wie kunstvoll Literatur aufgemacht sein
kann. S0 wird aus einem alltdglichen und grauen Ort ein geradezu sinnliches
Spektakel: Man mbchte erst aufndren, wenn auch das letzte Auto den Parkplatz
verlassen hat.

Martin Becker, Deutsenlandradio Kultur



Aus meinem
Fenster
Parkplatz-Ehapsodien

edition AZUR, Dresden 2018
171 Seiten
978-3-379-00768-9

Mit seinen Rhapsodien préasentiert sich Klaus Johannes Thieg' erneut
als Kénner der kleinen Form: anspielungsreich, gewitzt und herrlich
skurril.

Uber Jahre beobachtet der Erzéhler in Klaus Johannes Thies’ Buch
den Parkplatz vor seinem Fenster: Automodelle, Werbeplakate,
Menschen. Es gent aber auch um die Angst vor dem Stervben oder
feuilletonistische Betrachtungen. Ein spannendes und sinnliches
Spektakel.

Wieder stent er am Kiichenfenster. Wieder plickt er hinaus. Da gibt
es zwei Werbetafeln, eine vielvefahrene Stralle mit Ampeln — und
natiurlich einen Parkplatz: ,,Was z2uallererst auffallt, ist der
Uberhang an blauen Fahrzeugen. Von 24 Fahrzeugen, die sich
zurzeit auf dem Parkplatz autfhalten, sind mindestens zehn in
irgendeiner Weise blau.”

Leseprobe


https://issuu.com/edition-azur/docs/leseprobe_thies_ausmeinemfenster_ed

Die
Dunkelkammer
unter dem Eock

Geschicnten

Reclam Verlag Leipzig , 1998
171 Seiten
978-3-379-00768-9

Einhundertzwanzigmal durchschreitet er den »Park der
Erinnerungenc, an der Seite von Romy Schneider, Vivi Bach, Lothar
Emmerich oder Brigitte Bardot. Ansichiten von Stéddten und
Landstrichen vermischen sich auf poetisch spielerische

Weise mit Szenen der Kindheit oder hingetupften Reminiszenzen an
Nylongtrimpfe und FPlateausonlen.

»Das Bild verschwindet. Das ndchste erseneint« Klaus Johannes
Thies’ Dunkelkammer ist ein Arsenal absurder Komik und
melancholischer Genauigkeit.



y Q2. 4
Schurrmurr
Ministuren

Achills-Presse, Bremen/Hamburg, 1996
167 Seiten
978-3-928398-21-3

Unter diesem ironischen Motto hat sich Klaus
Johannes Thies einer FProga-Form verschrieben, die ihn zu
griofBtmdglicner Okonomie im Umgang mit der Sprache und mit seinen
oft vervliffenden Einfallen z2wingt: der Miniatur. Manche seiner
Texte lassen sich wie kleinformatige Bilder auch Kurzfilme
betrachten, andere entfalten ihre Wirkung vom Klang her,
musikalischen Bagatellen vergleichbar. Aus der Anschauung oder
aus der Erinnerung werden Szenen und Situationen gkizziert, die
dem Leser die Freineit lassen, die dazugehOrigen Geschichten selbst
weiterzuspinnen, nachdem er gich den Blick des Autors fir die
Absurditat des Daseins zu eigen gemacht hat.

sehreibt Klaus Johannes Thies,



Unbedingte
Zunanme
Eoman

tende, Frankfurt 1986
119 Seiten
978-3-88633-106-2

Ien nenme Worte, um mich auszubreiten, Gegenwarten, Vergangenhei-
ten, schreibe Gber Mdglichkeiten in Form eines Monologs.

Was ist aulersalb der Tatsache, dags ich hier gitze?

Momente, die der Vergangenheit anzugendren schienen, sie existieren
tatsdchlich.

Was Zst aullernalb der Tatsache, das ich hier sitze? In meinem Kopf
gehen Bilder herum. Es scheint zu geniigen, zu sitzen und abzuwar-
ten.

Wenn ich meinen Bruder sene, fallen mir Namen ein, Sie fallen mir
nur in seiner Gegenwart ein. Eine Geste von ihm, eine bestimmte, un-
beabgichtigte Bewegung vewirkt etwas in mir. Er sitzt einfach g0 da.
Und... Nichts und.

Bilder stellen gich ein. Sie nenhmen unbedingt zu.



Taceni a spillo sulla tastiera di Monk

A cura de Giovanni Nadiani
Zweisprachige Ausgabe Italienisch-Deutsch

Mobydick, Faenza 2000
76 Seiten

Blues a110 stand die fiori

A cura de Giovanni Nadiani
Zweisprachige Ausgabe Italienisch-Deutsch

Mobydick, Faenza 2014
80 Seiten

Der renommierte italienische Autor, Lyriker, Hochschulprofessor,
Rapper, Musiker und Ubersetzer war der
Herausgeber von zwei Bédnden mit Geschichten von Klaus Johannes
Thies, die beide im Verlag Mobydick, Faenza veriffentlicnht wurden.
Es handelte sich um Kompilationen aus Texten, die in verschiedenen
Werken von Thies erschienen waren. Giovanni Nadiani hat Werke ua.
von Ror Wolf, Friedo Lampe, Nicolas Born und Glinter Kunert
Ubertragen; sogar aus dem Flattdeutschen hat er libersetzt.

Klaus Jonhannes Theis
hat 2012 fir Radio Bremen ein
S Kurzportrdt produziert
(zum Anhdren auf das Bild klicken)


https://youtu.be/ACvtnUYhdXM

Kontakt & FPress

nttps://klausjonannestnies.wordpress.com
nttps://www.facebook.com/klausjonannesthies
@ 0176 8212 05616

Download | Press: Here


https://bit.ly/384LlMS

~

Guenter G. Rodewald — www.mercadodelibros.info
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Wo ist sein Platz in der Literatur? »Damit je-

der weil3, wo ich sitze,« - sehreibt er - »erhebe
ich mich kurz und setze mich gleich wieder hin.«
Nur nicnt auffallen, keine grof3e Kolle gpielen.
Avper wenn er einmal den Kleist-Preis (oder einen
anderen Preis) ernglt, dann kdnnen alle, die sein
Buch gelesen haben, sagen, gie natten schon immer
gewugst, wo der Autor gesessen ist.



Die Presse

Klsus Johannes Thies - Lesung , Tango ohne Argentinien® & Gespréach mit Volker Sielaf?
g »lang g )



https://youtu.be/H4wpVA7Z3iw
https://youtu.be/H4wpVA7Z3iw

Die Presse



Die Presse

Radio Bremen zu Besuch bei Klaus Johannes Thies und seinem ,,Aus meinem Fenster*

Ina Hartwig (3sat) tiber Klaus Johannes Thies und seinen ,Unsichtbaren Ubungen®



https://youtu.be/9eU17OXkvYs
https://youtu.be/qOk2ZuaaZ_M
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Jan Kuhlbrodt
Nach dem Parkplatz

Man kénnte meinen, der Lockdown ist die Zeit fur dicke Romane. Man hat ja sonst
nix zu tun, und wir verfiigen tiber elektrisches Licht. Wir kénnen also Lesen, auch
wenn die Welt um uns herum nur wenige Stunden beleuchtet ist. Wir ziehen uns
in Lichtkegel zurtick.

Komischerweise machte ich die Beobachtung, dass dicke Romane bei mir nur sel-
ten funktionieren. Ich bemiihe mich, aber lese die uniiberschaubaren Textmas-
sen doch wie kiirzere Prosa. Vielleicht bin ich zu sehr Walsersozialisiert. Robert
Walser natiirlich und weniger Martin. Und diese Sozialisierung fithrt mich not-
wendig zur Lektiire bestimmter Autoren.

hat in der Edition Azur einen weiteren Band mit Kurzprosa
vorgelegt. Es ist der zweite, den ich kenne, wiewohl es nicht der zweite des Autors
ist. Aber wer kann schon alles kennen. Doch wenn man zwei Biicher von Thies las,
will man alle kennen. Eins lasst einen Interesse entwickeln, nach dem zweiten
jedoch besteht die Gefahr, dass aus dem Interesse eine Sucht wird. Und es ist ja
letztlich das Wollen und Sehnen, das die Zukunft gestaltet, wie es das Kénnen
war, das die Vergangenheit pragte.

2018 erschienen die ,Parkplatz-Rhapsodien® in der Edition Azur. Es waren Prosa-
stiicke, die immer wieder den Blick auf einen Parkplatz beschrieben, der vor dem
Fenster des Icherzdhlers lag. Schneckengleich zog sich die Handlung in den Blick
zurlick. Aber sie kam dort nicht zum Erliegen. Der eingeschrédnkte Bewegungs-
raum jedoch erzeugte eine enorme Intensitét.

Und jetzt erschien im gleichen Verlag der Band ,,Tango ohne Argentinien®. Und
darin findet sich auch eine Referenz an Robert Walser. Eine Prosastiick, das im
Titel das ganze Walsersche Konvolut trdgt und das als programmatisch fiir die
Lektiire des Thiesschen Werks gelten kann. ,,Mit einem Strich ist der Geschmack
wieder in Sicherheit, und auch die Kritiker beginnen freundlich ihre Képfe zu wie-
gen, denn sicher sind sie sich nie.”

Wie sollte man sich auch sicher sein, wenn ein Blick aus dem Fenster den Ort der
Handlung an eine vollkommen andere Stelle verlegt. Da kann man ihr nur ver-
wundert folgen. Und im Handumdrehen findet man sich auf einer griechischen
Insel wieder. Aber man lernt, und man lernt die Unsicherheit zu genieBen.

Das sind kurze Stiicke im Buch, die passen locker in die Achseltasche, kénnte
man denken. Dann stellt sich aber heraus, dass die Achseltasche immer mehr
ausbeult. Und aus den kurzen Stiicken ergeben sich Welten. Sie sind nicht das
Schild an der Tir, sie sind die Tuir selbst und das, was dahinter sich 6ffnet, wenn
sie sich 6ffnet. Sie geben den Weg frei, die Stiicke, Erkundungen im Bleistiftge-
biet, wie es eben schon bei Robert Walser heiBt. Die Welt zeichnen, die Welt nach-
zeichnen mit wenigen Strichen, aber tiber den Rand hinaus. Und im Nachwort
analysiert Mirko Bonné diesen Blick.

............................................................................................................................

Erschienen in: - LITERATENFUNK - 17.01.2021 |



Siiddeutsche Zeitung

Deutsche Literatur

Parkplatz 33

Friither war das Herausschauen aus dem Fenster auf die Strafle eine Domine ilterer
Damen. Jetzt macht Klaus Johannes Thies den Fensterblick zum Generator kleine
Prosa: "Parkplatz-Rhapsodien''.

Von Maike Albath — 12. Mai 2018

Frither gehorten sie irgendwie zum Stadtbild, diese édlteren Damen, die ganze Nachmittage
lang auf dem Fensterbrett lehnten, hinausschauten, oft ausgestattet mit einem speziellen Kis-
sen flir die Unterarme. Sie wussten iiber alles Bescheid, was auf einer Straf3e passierte. Ist das
Aus-dem-Fenster-Schauen nur Frauen ab einem bestimmten Alter vorbehalten oder vielleicht
sowieso aus der Mode gekommen und wenig eintraglich? Der Prosaminiaturist Klaus Johan-
nes Thies, Jahrgang 1950, beweist mit seinem Band "Aus meinem Fenster" jetzt das Gegen-
teil. Sein passionierter Rausschauer ist erstens ménnlich und zweitens zeigt sich rasch, dass
es mit den Ritualen des Alltags eine ganz eigene Bewandtnis hat.

Nach und nach entfalten sie gerade durch ihre Gleichférmigkeit eine grofle Faszination. Die
zarten, beildufigen Notate kommen wie absichtslose Tagebucheintragungen daher und sind
mit Daten zwischen September 2005 und August 2010 versehen, ergédnzt durch einen Prolog
vom Januar 2018 und zwei Zugaben. Die minimalistische Aufmachung des Bandes erinnert
an ein Schulheft. Den Auftakt bilden stumpfe, unspektakulare Schwarz-Weil-Fotos des Or-
tes, um den es geht, ganz am Schluss folgen weitere Bilder, das Inhaltsverzeichnis sieht aus
wie eine Songliste, und jede Druckseite ist durch einen handschriftlichen Hinweis zur Rei-
henfolge versehen. Schauplatz des Ganzen ist ndmlich ein Parkplatz, und das Ordnungssys-
tem geht von "Parkplatz 1" bis "Parkplatz 33" und endet bei "noch ein Parkplatz". Dass wir
sogar die Handschrift des Verfassers kennenlernen, betont den privaten, zufdlligen Charakter
des Unterfangens. Mit einer poetisch-pragmatischen Genrebezeichnung werden wir auch
noch versorgt: Wir haben es hier mit "Parkplatz-Rhapsodien" zu tun.

Weil der Blick des Autors verweilt, wird das Alltigliche poros, facette nreich, fremd

Aber warum schaut der Mann iiberhaupt aus dem Fenster seiner Erdgeschosswohnung in der
Bremer Eduard-Grunow-Stra3e? Es scheint einfach eine naheliegende Beschaftigung fiir eine
Person zu sein, die den ganzen Tag zu Hause am Schreibtisch verbringt und dann und wann
ein bisschen Zerstreuung braucht. Die Kiiche bietet Abwechslung, auBerdem gibt es da eine
Kaffeemaschine, ohnehin der erste Programmpunkt am frithen Morgen, spéter kann man den
Abwasch erledigen, etwas kochen und anderen Pflichten der Haushaltsfiihrung nachgehen
oder einfach so herumstreunen.

Von diesen tagtdaglichen Exkursionen in die Kiiche und dem Blick auf den Parkplatz handeln
die Prosatexte also. Deskriptive Passagen - flinfzehn Fahrzeuge finden auf der




baumbestandenen Fldche Platz, auerdem drei Taxen und fiinf Wagen einer Autoverleih-
firma, dahinter stehen Werbetafeln und Glascontainer - mit Erinnerungsblitzen, Erlebnissplit-
tern, Lektiirehinweisen, Kommentaren der Reklametafeln, Uberlegungen zu Dingen, die er in
der Zeitung gelesen hat. Schon seit 1987 schaut der Betrachter auf diesen Platz, weshalb er
sich mit thm befreundet fithle. Auslastung, Stammgiste, Art des Parkens, er weill einfach
alles. Wie einst die dlteren Damen.

Sein Haus, aus dem er 2018 auszieht, sei das "hasslichste von Bremen" heiBt es einmal. Ahn-
lich unwirtlich ist aber auch der Parkplatz davor. Einer jener typischen Nichtorte, aus dem

Thies aber etwas anderes macht. Weil sein Blick verweilt, wird das Alltagliche poros, facet-
tenreich, fremd. Der Erzdhler selbst erwéhnt die Protokolle der Mini-Ereignisse, die Georges
Perec 1974 in einem Café an der Place Saint-Sulpice festhielt. "Aus meinem Fenster" schillert
zwischen Perec, Wilhelm Genazino und den Romanen in Pillenform von Giorgio Manganelli.
Wer den Band zuschlagt, stellt sich unweigerlich eine Weile lang ans Fenster.

Klaus Johannes Thies: Aus meinem Fenster. Parkplatz-Rhapsodien. Edition Azur, Dres-
den 2018. 91 Seiten, 18,90 Euro.




Die Presse



Johannes Thies, Jahrgang 1950, hat schon mit seinem vorherigen Buch "Unsichtbare Ubungen" bewiesen, dass er
Prosaminiaturen schreiben kann, die leicht und elegant zugleich sind — und mitreiRend noch dazu.

Wundersames Panoptikum

Eng und ortsgebunden wirken die "Parkplatz-Rhapsodien" jedenfalls nur im ersten Moment: Der Erzahler holt sich die ganze
Welt heran, wahrend er am Kuchenfenster steht. Die Angst vor dem Sterben beschéftigt ihn ebenso wie ein neu aufgetauchtes
Foto von Cézanne, fiktive Spekulationen Gber das Beziehungsleben der Passanten auf dem Parkplatz wechseln sich ab mit
feuilletonistischen Betrachtungen. So widmet sich ein Kapitel dem franzésischen Schriftsteller Georges Perec, der tagelang
einen Platz in Paris beobachtete und beschrieb. "Perec tut immer etwas, womit man nicht rechnet", resimiert der Erzéahler — und
formuliert so zugleich sein eigenes literarisches Programm.

"Aus meinem Fenster" ist nicht nur inhaltlich ein wundersames Panoptikum an Miniaturen, das Buch selbst ist ein
gestalterisches Kunstwerk: Wieder mal beweist die "edition AZUR" mit diesem fein ausgestatteten Band, der unter anderem
zwei Fotostrecken enthalt, wie kunstvoll Literatur aufgemacht sein kann. So wird aus einem alltéaglichen und grauen Ort ein
geradezu sinnliches Spektakel: Man méchte erst aufhéren, wenn auch das letzte Auto den Parkplatz verlassen hat.

Klaus Johannes Thies: Aus meinem Fenster. Parkplatz-Rhapsodien
edition AZUR, Dresden 2018
92 Seiten, 18,90 Euro
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Montag, 28.05.2018
Das Kleine und Ganze

.Mein Parkplatz, da ist er wieder - Gott sei Dank, hatte ich bei-
nahe gesagt, da ist er wie ein Gegenstand, an dem man sich fest-
halten kann.”

Dass Prosa mehr ist als Roman ist bekannt. Dennoch scheint diese
Epopde der burgerlichen Gesellschaft, wie Hegel den Roman nennt,
die einzige literarische Prosaform zu sein, die von Verlagen, Publi-
kum und Kritik in einem gehdrigen Maf3 wahrgenommen, gelesen,
geliebt wird, und am beliebtesten sind die dicken Romane, die
Schmoker, die zum Lesen einen Lehnsessel verlangen, einen Kamin
und lange Winterabende.

Aber wer hat schon einen Lehnsessel und einen Kamin? Lange Win-
terabende, gut, die kommen vor, und sie sind gemeinfrei wie die
Rechte an den Werken von Autoren, die seit Gber siebzig Jahren tot
sind, wahrscheinlich kann man sie inzwischen sogar schon kosten-
frel aus dem Netz herunterladen.

,An Sonntagen kommt mir immer wieder der Verdacht, dass al-
les ziemlich unbeweglich ist, die sichere Erkenntnis, dass alles
vor langer Zeit schon festgelegt wurde. Sogar das Glas mit Oran-
gensaft lasst sich - ich habe mich wirklich bemuht - nicht um ei-
nen Zentimeter verschieben.”

Dieses Zitat stammt aus dem Buch ,Aus meinem Fenster” des Bremer
Autoren Klaus Johannes Thies und bezieht sich natiirlich nicht auf
eine Theorie der Prosa, wenngleich man es als Initial fir eine solche
benutzen kénnte. Im Untertitel heit das Buch im Gbrigen



.Parkplatz-Rhapsodien”, und es ist im kleinen und eher auf Lyrik
spezialisierten Verlag edition AZUR erschienen, einem jener Hiuser,
in denen die kleinen, vielleicht innovativsten Prosaformen noch im-
mer eine Chance haben.

Das Buch ist im Grunde das Tagebuch einer Beobachtung. Vor dem
Haus des Erzéhlers befindet sich ein Parkplatz, den er durch das Ku-
chenfenster betrachtet. Er berichtet ilber Anzahl und Art der Fahr-
zeuge, die dort zu den jewelligen Zeiten abgestellt sind, hinzukom-
men oder das Gelande verlassen:

Junfundzwanzig Fahrzeuge. Das ist ja so etwas wie ein Rekorder-
gebnis.”, so beginnt zum Beispiel der Eintrag vom 21.07.2005. Aber
da es sich hier ja um Literatur und nicht um Statistik oder Spionage
handelt, erstehen aus der niichternen Beobachtung kleine Geschich-
ten und Reflexionen.

Der Parkplatz bekommt gewissermaBen Charakter. Und er wird zum
Spielfeld verschiedenster Personen, die ihn streifen, als Streit-,
Warte- oder Aufenthaltsort benutzen, und ihrerseits die mutma-
Bende Fantasie des Beobachters in Bewegung setzen.

.50 viele Dinge passieren hier vor meinem Fenster, obwohl die
Anzahl von neun Pkw auf dem Parkplatz unverandert Bestand
hat. Es ist bel neun Fahrzeugen geblieben, obschon der eine o-
der andere dazugekommen ist. Als hatten sie sich abgesprochen,
kommen die einen, wahrend die anderen abgehen. Eine Art Las-
tenausgleich.”

, 1966 in Karl-Marx-Stadt geboren, studierte nach sei-
ner Militarzeit bei der NVA Politische Okonomie in Leipzig. Nach der
Wende wechselte er an die Goethe-Universitdt Frankfurt, um dort
Philosophie und Soziologie zu studieren. Von 1997 bis 2000 studierte
er am Deutschen Literaturinstitut Leipzig. Heute lebt er als freier
Schriftsteller, Ubersetzer und Herausgeber in Leipzig.
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Prosa von Klaus Johannes Thies

Krisenherde auf Kuchenblech

In ,,Unsichtbare Ubungen“ sucht Klaus Johannes Thies die Zumutungen der
Wirklichkeit an das sich in ihr bewegende Bewusstsein in wenigen Sitzen zu
bannen. Diese Prosa enthilt alles, was zihlt.

Von JAN VOLKER ROHNERT

© Ezzelino von Wedel
Michael Krtiger prophezeit ihm den Kleist-Preis: Klaus Johannes Thies

In der Prosa von Klaus Johannes Thies geht es zu, als kimen Giinter Eichs Maulwiirfe ans
Licht gekrochen, um sich Robert Walsers Mikrogramme einzuverleiben. Anders lédsst sich der
wechselweise bis zum Wahnsinn, Tiefernst oder Weltschmerz getriebene Sarkasmus kaum
beschreiben, mit denen einer in den vermeintlich absurdesten Kombinationen die
Zumutungen der Wirklichkeit an das sich in ihr bewegende Bewusstsein in wenigen Sitzen,
kaum langer als eine Seite, bis zur Kenntlichkeit entstellt zu bannen sucht.

Wie ein musikalisches Leitmotiv ziehen sich offenkundige Banalitaten durch diese
hintersinnigen ,,123 Phantasien“, um sich in den gelungensten Fillen zu Monstrositdten von
pythoneskem Witz aufzubldahen: Torhiiter, Nylonbeine, ,Frau Erdmann®, ,edition
suhrkamp®, die Architektur der sechziger Jahre, das Phantasma Bielefeld, das
allgegenwartige Fernsehgerit, Parkuhren, Weisheiten aus kleinbiirgerlichem Elternhaus,
eine eigentlich dtzende Gemengelage aus Alltags- und Erinnerungsschrott, die Thies grandios
recycelt: ,Es soll da eine Stelle irgendwo am Ende der Welt geben, eine Art Miillhalde, wo
man das noch einmal fein sauberlich durchsortiert: die FufSbélle in den einen Behalter und
die Damenstrumpthosen, nach Farben geordnet, in den zweiten Behilter und die Blinker
nach Buchstaben numeriert; und immer wieder diese kleinen Autos, die solch eine schnelle
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Erzahler aufgewachsen ist, mit der Erkenntnis von Vergeblichkeit:
"Natdrlich winscht sich keiner, dass das hier weitergeht, oder irgendwo hinfihrt. Darum lassen wir das jetzt."”

Oft funkeln diese Miniaturen, haben Wucht, Witz und Tiefe, trotz ihrer drastischen Kurze. Es kommt nicht von ungefahr, dass der
Autor eine Miniatur Samuel Beckett widmet und sich vorstellt, wie all die Briefe, die er ihm geschickt hat, nach wie vor in der
Wohnung des Nobelpreistragers verstauben.

Einziger Wermutstropfen: Mitunter driften die Texte sehr ab in saftelnde Mé&nnerfantasien, werden Frauen durch bloRes Tragen
von Roécken oder Frisuren zum allzu simplen Objekt mannlichen Begehrens — hier wiederum fehlt es manchmal an
Minimalismus.

Trotzdem ein erfrischendes, ein kostbares Buch eines offenkundig sturen Autors, dessen Beharrlichkeit nach vielen Jahren nun
belohnt wird. Die kleine Dresdner ,edition AZUR" hat es geschafft, mit den ,Unsichtbaren Ubungen" einen Uberraschungserfolg
zu feiern. Die ersten zwei Auflagen waren bereits nach kurzer Zeit vergriffen — eine berechtigte Wirdigung dieser zu Unrecht
vernachlassigten Kurzprosa.

Klaus Johannes Thies: Unsichtbare Ubungen, 123 Phantasien
Edition AZUR, 148 Seiten, 19 Euro




Briisseler Spitzen
Klaus Johannes Thies betrachtet Frauen in Schaufenstern.

»Ich bin mir eigentlich sicher, dass ich gut aussehe und deshalb Chancen
bei den Frauen habe. Mir gefillt es, jetzt daran zu denken. Ich tue es viel zu
selten.« So beginnt der bei Reclam Leipzig erschienene Geschichtenband »Die
Dunkelkammer unter dem Rock« von Klaus Johannes Thies. Da fuhlt man
sich doch angesprochen. Wir gutaussehenden Minner denken schlieBlich tat-
sachlich viel zu selten dran. Doch der Ich-Erzahler verschafft keine Erleichte-
rung in diesem Sinn, im Buch wird andauernd driitber nachgedacht, wie fern
das alles ist. auch wenn man gut aussieht. Die Frauen mit den hauchdinnen
Wolford-Strimpfen, die extrem hohen Vivienne-Westwood-Schuhe (glinzend
recherchiert!l), das Geriusch von sich reibenden Strimpfen, und naliirlich die
sehr kurzen Rocke wie Girtel. Greifbar nah und doch unendlich weit weg,
dieses Stuick weille Haut zwischen Strumpfende und Strafraumbegrenzung, der
Wahnsinn, der aus dem Rock kriecht. Der Wahnsinn, der uns interessiert, ist
eben nicht der, der uns umgibt.

Wer ein authentisches Mannerpsychogramm auffaltet, kommt natiirlich
auch an der Bundesliga nicht vorbei. Selbst intelligente Manner bedugen ja
Samstag fur Samstag martialisch Zeitlupenaufnahmen und Tabellenbewegun-
gen. »Ich kann mich nicht konzentrieren, wenn ich nicht weil}, wie Werder
Bremen gespielt hat«, kommentiert der Erzahler die schwer zu durchleidende
Leidenschaft Ful3ball. »Wenn wir am Samstag gegen Wattenscheid nicht ver-
lieren, kénnen wir uns ein bisschen zuriicklehnen. Aber dann geht es wieder
von vorne los.« Wie nah hingen doch Leidenschaften und Angste beieinander.
Sie treiben den Autor in einhundertzwanzig kurzen Geschichten durch den
»Park der Erinnerungen«, an der Seite von Vivi Bach, Brigitte Bardot, Lothar



Emmerich oder Helmut Haller. Ja, Thies ist Ende vierzig, nach Popzeitalter-
MaBstiben ein Greis, seine Literatur aber ist alles andere als greisenhaft. Leich-
ten Fulles spaziert er auf dem schmalen Grat, der Melancholie und Humor
verbindet. Nur selten mal ein Tritt daneben: »Frauen als Manndecker. .. «, im-
mer wieder gute Kicks: »In Brissel sah ich zum ersten Mal in meinem Leben
eine Frau in einem Schaufenster sitzen. Mit ihrer Zunge schien sie mir etwas
Wichtiges mitteilen zu wollen. Aber was hitte ich ihr antworten sollen? Thr
meine deutsche Zunge zeigen.?« Thies ist kein Exeget. Der Leser kann den
Geschichten die eigene Interpretation auferlegen, sie sind gut genug, es auszu-
halten. Mit jeder Geschichte verschwindet ein Bild, das nichste erscheint. So
bastelt Thies eine absurd-komische Riickschau: » Man miusste noch einmal an-
tangen konnen, mit sechs oder sieben Unterhosen, mit einer knallengen Blue
Jeans ... Es wire schon gut so, wenn hinten, in der hintersten Ecke, ein Ol6f-
chen stinde.« Wer hat nicht auch schon mal daran gedacht?

Auch wenn das Buch also weit mehr als ein Mannerpsychogramm ist, es
ist doch auch eine sympathische Miannerstimme, die da im Verlag, in dem ein
wenig zuviel Frauen Prosecco trinken und Frosche und Prinzen durcheinan-
derhauen, Gehor findet. Nicht mal das Etikett » Roman« hat man bemiuht.
Und dann ist es auch noch ein schénes Buch geworden. Soll auch erwihnt sein,
soviel Zeit muss sein.

Von Heiner Link (1960-2002)
in »Junge Welt« Juni 1998







Michael Kriger
Nachsatz

Minimalisten haben es in der deutschen Literatur schwer, obwonhl
hier die Kalendergeschichte erfunden wurde und die Kleist'sche
Anekdote und das wunderbare Feuilleton eines Alfred Polgar. Lauter
schweifende Formen, die dem Blick Auslauf liel3en, die Epiphanie zu-
lieRen und den pl6tzlichen Augenblick bevorzugten. Der Passant hat
diese Literatur hervorgebracht, der Blickebettler, der auf seinen ru-
helosen Spaziergangen durch die Welt die eine besondere Situation
erleben will, die bei ihm die Fenster aufstof3t. Er ist das Gegenteil des
breiten Erzahlers, der seinen Stoff ausbreitet in der Hoffnung, dass
alle Fugen ausgefullt sind und keine Ritze bleibt, durch die die Luft
der freien Assoziation stromen kann. Wer auf der Stralie springt,
macht sich verdachtig. Wer den Blick von einem Ding zum andern
springen lasst, macht sich der Abschweifung verdachtig und wird ge-
rugt, schon in der Schule: Bitte konzentrieren Sie sich, wenn Sie ver-
setzt werden wollen.

Aber manche wollen einfach nicht versetzt werden! Ihnen ist die Welt
zu bunt und zu chaotisch, um ihren Blick auf eine Sache zu fokussie-
ren. Sie sind unangepasst und wollen einfach nicht verstehen, dass
angeblich alles seine Ordnung hat, wo doch jeder sieht, dass blanke
Unordnung herrscht. Der Mensch ist das einzige Lebewesen, das im-
mer etwas stattdessen tut, hat (sinngemalf}) der Philosoph Odo Mar-
guard gesagt, und wenn er einen Beleg flr seine These braucht, dann
findet er sie in den Abschweifungen von Klaus Johannes Thies. Auf
den Ernst der Lage antwortet er mit wunderbaren Albernheiten, aber
wenn es ihm zu bunt wird, kann er sehr ernst werden. Die Uberra-
schung ist seine Starke, der Moment, in dem etwas umzukippen
droht. Er ist fur die Sachen zustandig, fur die sich keiner richtig zu-

standig fuhlt, heildt es in einer seiner haarstraubenden Geschichten.



Wo ist sein Platz in der Literatur? »Damit jeder weil3, wo ich sitze, « -
schreibt er - »erhebe ich mich kurz und setze mich gleich wieder hin.«
Nur nicht auffallen, keine grof3e Rolle spielen. Aber wenn er einmal
den Kleist-Preis (oder einen anderen Preis) erhalt, dann kdnnen alle,
die sein Buch gelesen haben, sagen, sie hatten schon immer gewusst,

wo der Autor gesessen ist.

Nachwort in:

Klaus Johannes Thies ,,Unsichtbare Ubungen®



Mirko Bonné

Was passiert, wenn nichts passiert

Klaus Johannes Thies
und die hohe Kunst des Prosastticks

Wo ist unser Ort? Hier nicht, hier auch wieder nicht, aber
dort, dort méchten wir hin, dort auch hin. Nun ist wieder
Zeit vergangen, und wir haben wieder viel vergessen.

Jiirgen Becker, Reinder

Auf finf Orte kommt Klaus Johannes Thies in
seinen seit 35 Jahren beinahe tiglich entstehenden Prosasticken
immer wieder zuriick. Ob in ,,Unbedingte Zunahme* (1986) oder
yochurrmurr® (1996), ob in ,,Die Dunkelkammer unter dem
Rock® (1998) oder den gefeierten Binden ,,Unsichtbare
Ubungen® (2015) und ,,Aus meinem Fenster* (2018) — die finf
Orte sind die Fixpunkte eines rastlosen Chronistengemiits, dem
kein Gegenstand zu schade oder klein, nichts zu unbedeutend,
ebenso aber nichts und niemand zu beriihmt oder bedeutsam ist.
Alles sammeln und festhalten, zumindest versuchsweise in einer
rasch hingeschrieben anmutenden Skizze — das ist Thies’ Ansatz.
Jede  seiner  Textminiaturen  stellt  einen  solchen
Aufbewahrungsversuch dar, wobei dem gut getarnten ,,wahr* in
,2Aufbewahrung® eine zentrale Rolle zukommt.

Gunter Eichs Definition zufolge sind diese fiinf Orte
ntrigonometrische Punkte®: | Bojen, die in einer unbekannten

Fliche den Kurs markieren.” 1950 in Wuppertal geboren, war



Klaus Johannes Thies sechs Jahre alt, als Eich in Vézelay seine
zukunftsweisende Rede ,,Der Schriftsteller vor der Realitit hielt
und darin ausfiihrte: ,,Erst durch das Schreiben erlangen fiir mich
die Dinge Wirklichkeit. Sie ist nicht meine Voraussetzung, sondern
mein Ziel.

Bielefeld, Bremen, Berlin-Moabit und Venedig lauten
die Namen der vier fixen Punkte in Thies’ poetischem
Alltagskosmos, die Leserinnen und Leser realistisch anmuten,
wenngleich auf irritierende, mitunter verstorend anarchische
Weise. In Bielefeld wuchs Klaus Johannes Thies auf und besuchte
die Schule. Immer wieder widmen sich seine Prosastiicke der
Rekonstruktion von Erinnerungen an das Familienleben zur Zeit
des so genannten Wirtschaftswunders in der oft als Erfindung
oder Phantasma verlachten Stadt in Ostwestfalen.

In Bremen war Thies zunichst als Sozialarbeiter titig,
ehe er lange beim Radio arbeitete und zu schreiben begann. Diese
doppelte soziale Komponente duf3ert sich im zugewandten, genau
beobachtenden Blick auf Verwerfungen im Alltag der einfachen
Leute und sorgt fiir den warmen Grundton in seinem Schaffen,
den er nie infrage gestellt hat und dem er stets treu geblieben ist.
Hier zieht ein Ironiker vom Leder, ohne je zynisch zu werden. So
sentimental, surreal und zuweilen auch brachial sein Witz sein mag,
so fremd sind ihm Dunkel, Hohn oder Spott. Von Liebe schreibt
Thies selten, was aber nicht verwundern kann. In seinen ,,Stlicken®,
wie er seine Prosaminiaturen bezeichnet, ist sie allgegenwirtig, Die
Liebe ist ihre Tonart.

Der dritte und mit den Jahren immer wichtigere

Fixpunkt ist die Hauptstadt. Fir Klaus Johannes Thies wurde



Berlin der Liebe zu seiner oft so eindringlich beschriebenen Frau
wegen zweiter Lebensmittelpunkt. Ein Flaneur oder Chronist des
grof3stadtischen Flirrens und Brummens ist er aber bis heute nicht.
Die Lektiire von Charles Baudelaires , Kleinen Gedichten in
Prosa“ (1869), die als ,Le spleen de Paris® zum literarischen
Meilenstein wurden, gab auch Thies wichtige Impulse, doch gilt
dies cher in formaler, syntaktischer Hinsicht. Fir ihn ist es kein

das lLeben in den

> »

»quilendes Ideal”, wie Baudelaire meinte
Riesenstidten, das Dutrcheinander ihrer zahllosen
Beziehungen® aufzuzeichnen. In Berlin begegnet man Klaus
Johannes Thies haufig bei Lesungen. Danach im Lokal blickt er
auf diese unnachahmlich duster-verschmitzte Weise hertiber. Ab
und an wirft er eine Anmerkung zu Elizabeth Bishop, Cy Twombly
oder Arminia Bielefeld in die Runde. Es ist gut, dass er da ist in
diesen seichten, gedankenschweren, so oft von Missgunst und
Ehrsucht zermarterten Berliner Runden. Denn es ist eine
HerzensgroBe, die thm zu eigen ist, plotzlich neben dir zu stehen,
dir den schweren Arm auf den Ricken zu legen und
unmissverstindlich sanft zuzuraunen: ,,Hast den ganzen Abend
kein Wort mit mir geredet.“ Er ist eher ein schwerbliitig
Abwartender denn ein leichtfiiBig Umherstreifender: ,,Und dann
den langen Weg durch das Lokal und alle sehen dich an, als wire
etwas an deinem Gang, an diesem Mittwochabend, nicht in
Ordnung.“ Auf seinem Weg weil3 er sich zumeist allein, aber das
macht nichts, denn immerhin der Zweifel ist ein treuer Begleiter:
,,Schreiben, immer weiter schreiben und sich dabei vorstellen, man

wurde auf einem Weg gehen, zum Horizont hin. Und die ganze



Zeit Gber denkt man dartber nach, ob es (auch) der richtige Weg
ist. Aber umzukehren lohnt sich jetzt auch nicht mehr.*

Anders als Berlin stellt die Lagunenstadt den
Fluchtpunkt in Thies’ Werk dar, einen Sehnsuchtsort, dessen Wahl
viel mit der dort in jeder Welle platschernden Geschichte, der bis
zur Unkenntlichkeit abgeschilderten Schonheit des Verfalls und
monstrésen Winterstille zu tun hat. Venedig ist fur Klaus Johannes
Thies ein so anziehendes wie abscheuliches Inbild des Alterns. In
einem Traum, den er in ,,Unsichtbare Ubungen“ beschreibt,
kommt ithm an der Guidecca wie ein Spiegelbild der tief in den
Mantel eingemummte Joseph Brodsky entgegen und flistert, ,,er
fihle nur noch sechs Prozent von dem, was man jetzt fithlen
konnte.*

Kein  realistischer, vielmehr ein  subjektiv
empfundener, selbstbestimmt rekonstruierter und erst vermittels
Schreiben und Text Wirklichkeit gewordener ist dagegen der
finfte Ort. Er ist der wahrhaftige Ort, und er ist das Ziel dutzender
Thies’scher ,,Stiicke®. Jeder einzelne Satz seines Werks, auch in den
vorliegenden unverdffentlichten Miniaturen aus 35 Jahren,
verweist auf diesen Ort, der nirgendwo namentlich erwihnt wird.
Denn er existiert einzig in der Erinnerung und Vorstellung,

Gemeint ist die Kindheit, von der Jacques Brel in
einem seiner letzten Interviews sagte, es sei ein Irrtum,
anzunehmen, sie wire ein Lebensabschnitt —in Wahrheit sei sie ein
Ort. Die Kindheit ist es, auf die Klaus Johannes Thies mit einem
seiner auch syntaktisch fulminantesten Sitze abzielt. In
,Flur beschreibt er den Abschied von einer Wohnung, aus der er

nach 24 Jahren auszieht. Zum letzten Mal sieht er den einzigen



Raum, der in all der Zeit unverandert blieb, den Korridor in die
Vergangenheit: ,,Ich hatte die Schliissel abgegeben und wiirde ihn
wahrscheinlich nie mehr wiedersehen. Ich, auf der Suche nach dem

(113

richtigen Ort, der sich stets weit entfernt Zeigt.

Die Instandhaltung des kindlichen Blicks ist zugleich
Kennzeichen und Anspruch von Klaus Johannes Thies’
Meisterschaft der Verknappung. Nur wenige Zeilen umfasst das
Stick ,,Winkler am Abend® tber Midigkeit, die hoch elaborierte
Erzahlkunst Josef Winklers und einen legendiren polnischen
Fuf3ballklub: ,,Gestern kein Wort geschrieben, zu mude. Winkler
am Abend nach der Arbeit auf dem Balkon gelesen, Kopf
weggesackt, noch mal versucht, das Gleiche. Immer wieder Josef
Winkler, ,Mutter und der Bleistift‘, und der Kopf sackte ab. Doch
zuletzt habe ich doch noch den Vertrag unterschrieben: werde
nichstes Jahr fir Legia Warschau spielen.*

Wer darin saloppe Satire oder eulenspiegelhafte
Assoziationskanonaden ausmacht, mag sich mal Robert Walsers
»Aus dem Bleistiftgebiet aufs Kindle laden. Thies ist ein
Nachfolger Walsers, der seine Mikrogramme
,,Prosastuckli“ nannte. Er fihrt Daniil Charms’ Notizenkassiber
,,Die Kunst ist ein Schrank® (1924 — 1940) ebenso fort wie Jurgen
Beckers frihes Notatewerk der ,Felder (1964) und
2Rander (1968) oder Ginter Eichs Grenzverwischungen
zwischen Prosa und Poesie ,,Maulwtrfe* (1968) und ,,Ein Tibeter

in meinem Biiro*“ (1970). Von Anfang an ist Thies ein mit allen



Wassern gewaschener, so kritischer wie selbstkritischer Erzahler,
schonungslos gegentiber jeder Form von Enge wie auch
gegenuber sich selbst als der Versuchsperson, die hier mit
raffiniertesten Mitteln einer Leserschaft als glaubwirdig
untergejubelt wird — was nicht sympathisch ist, wie das
unterhaltungswiitige Biichermagazine nennen wiirden, sondern
aufrichtig und wahrhaftig,

Seit ,,Schurrmurt® von 1996, einem Band, aus dem
acht Texte in ,/Tango ohne Argentinien® wieder aufgenommen
wurden, hat sich Klaus Johannes Thies zu einem literarischen
Kollagisten erster Glte entwickelt: Spielerisch vereinen die ,,111
Shorts“ Notate zur Malerei von Alex Katz und Vilhelm
Hammershoi mit der Schilderung eines marchenhaft vorm Haus
parkenden Opel Kapitin oder dem Gerdusch
gegeneinanderklingelnder Drahtkleiderbuigel. Alles wird bestaunt,
knapp beschrieben, eingepasst. Im Grunde gilt fiir jedes noch so
marginal erscheinende Phinomen, was Anton Tschechow von sich
selbst sagte: ,,)KKaum erwahne ich meinen Namen, geraten die Leute
in Verzickung, als stiinde ein Rehkitz im Raum® — ein Ausspruch,
den Thies nicht zufallig zitiert. Giorgio Morandis Blumenvasen-
Permutationen kommt daher dieselbe Bewunderung zu wie einem
zeitlosen Diktum der FuB3balltrainer-Ikone Jupp Heynkes. Und so
nimmt es kaum wunder — obwohl es das sollte —, wenn der Autor
mit seinen Eltern in regem Austausch steht, unabhingig davon,
dass der Vater 1975 und die Mutter 1998 starb. Sogar tiber den
eigenen Namen gerit er ins Staunen: ,,Klaus Johannes Thies. Wie
sich das anho6rt. Drei Worte, die alle mit s auth6ren, was mir noch

nie aufgefallen ist.*



Augenfillig wird dieser kindliche Blick auf die
alltdgliche Vielfalt besonders in einem der ergreifendsten Stiicke.
In ,,Ein weilles Pferd” staunt der Erzihler wihrend eines
Inselurlaubs tber einen Schimmel auf einer Weide, zumal das
Pferd am nichsten Tag verschwunden ist und erst am letzten vor
der Abreise wieder dort steht: ,,Als wollte es sich noch einmal
zeigen, sich verabschieden von mir. Tief tber die Wiese gebtickt
rupfte es Griaser und Halme, als wiirde es nach einem Brillenetui
suchen, das es mir schenken wollte.” Das ist so komisch, wie es
zum Weinen traurig ist. Denn welcher Gegenstand unseres
Staunens wiirde einen nicht auffordern, ihn angemessen zu
wertschitzen, damit die Unwirklichkeit endlich aufho6rt und ein
echter Austausch beginnt?

Thies” Stiicke sind kunstvoll arrangierte kurze
Partituren aus Beobachtungen, Erinnerungen, Vorstellungen und
Anverwandlungen. Thre Lakonie ist eine vorgebliche, die wie in
guten Hor- und guten FuBlballspielen den Ball flach hilt. Denn
man lasse sich nicht tiduschen: In dieser so knapp
daherkommenden Prosa geht es in jeder Zeile ums Ganze. Das ist
es, was sie von Trash und Comedy scharf abgrenzt. Jedes Satzglied
ist austariert, kein Stopp, keine Volte oder Ellipse dem Zufall
Uberlassen.

Im poetischen Niemandsland zwischen Satz und Vers
vertraut , Tango ohne Argentinien® wie schon seine
Vorgingerbinde  auf  die  Mustk  der  Bedeutungen.
,2Apothekenschlager in der Richard-Wagner-Straf3e® verdeutlicht
das Thies’sche mwinimal music-Prinzip exemplarisch: ,,Klimpern wir

noch ein paar Takte auf dem Klavier. Klimpern wir noch ein paar



Sitze, die nicht den Anspruch erheben, Mozart zu tbetleben.
Klimpern wir einfach, damit erkennbar ist, dass wir noch leben.*
Zugleich verspielt und mit grolem Ernst sucht Klaus
Johannes Thies nach Antworten auf eine vermeintlich humorige
Frage: Was passiert, wenn nichts passiert? Es kann kaum erstaunen
— obwohl es das sollte —, wenn er zu einem verbluffenden Schluss
kommt: ,,Man stellt sich einfach zu viel vor, wenn man wenig erlebt.

Und doch ist es gut, wenig zu erleben.*

Mirko Bonné, geboren 1965 in Tegernsee,
lebt als Schriftsteller und Ubersetzer in
Hamburg,

Sein vielfiltiges Oeuvre umfasst neben viel
beachteten Romanen Gedichtbinde,
Erzihlungen, Aufsitze und Reisejournale.

Fir sein Werk wurde er unter anderem mit
dem Prix Relay (2008), dem Marie Luise
Kaschnitz-Preis (2010) sowie dem Rainer-
Malkowski-Preis (2014) ausgezeichnet. Mirko
Bonné ist Mitherausgeber des Jahrbuchs der
Lyrik 2019.

Er ubersetzte neben Sherwood Anderson, Emily Dickinson, John
Keats, Grace Paley, Henry James und William Butler Yeats zahlreiche
weitere Autoren aus dem Englischen und Franzosischen.

http://mirko-bonne.de/


https://www.schoeffling.de/buecher/christoph-buchwald-mirko-bonné/jahrbuch-der-lyrik-2019
https://www.schoeffling.de/buecher/christoph-buchwald-mirko-bonné/jahrbuch-der-lyrik-2019
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Conchita Wurst - We Are Unstoppable

Strong Target Groups: And just sold to
e All Conchita Wurst fans Sweden
e 928.000 followers - 05/2015 +
o 150.000 followers Offers
e All ESC fans | ESC audience from

in Spain 5 millions USA
audience (35%) and
o All fans of talent shows Finland

e Readers interested in gay,
bisexual, transgender
and transsexual items

Contacto: guenter.rodewald@mercadodelibros.info




Jean Paul Gaultier

Contact:
guenter.rodewald@mercadelibros.info




21 de mayo de 2015:
A la venta el album “Conchita”

Social Media:
www.facebook.com/Conchitawurst
www.twitter.com/ConchitaWurst
Www.instagram.com/conchitawurst
www.youtube.com/user/ConchitaWurst
www.conchitawurst.com

Conchita at the LBF 2015

See here: http://dailym.ai/1]B]Ge2

CONCHITA
ON ALL
CHANNELS

Contacto: guenter.rodewald@mercadodelibros.info



Contacto: guenter.rodewald@mercadodelibros.info



CONCHITA
WURST:

Sold to:



BEING CONCHITA

WE ARE UNSTOPPABLE - AUTOBIOGRAPHY

WRITTEN TOGETHER WITH DANIEL OLIVER
BACHMANN, AN EXPERIENCED NOVELIST AND
GHOSTWRITER

ORIGINAL PUBLISHER | LANGEN MULLER, MUNICH

PUB DATE IN GERMANY | MARCH 2015
PUD-DATES IN UK, FRANCE & ITALY MAY 2015

FORMAT | APROX 180 PAGES @ LARGE-SIZED
PAPERBACK ' ISBN: 978-3-7844-3375-2

4—COLOUR PHOTOS THROUGHOUT | MOST OF THEM
NOT PREVIOUSLY PUBLISHED = PREDOMINATELY
BACKSTAGE SHOTS | PHOTOS WILL BE SUPLLIED BY
THE MANAGEMENT OF CONCHITA = NO ADDITONAL
REPRO RIGHTS

ALL CONCHITA WURST FANS
(FB LIKES +875.000 - AS PER APRIL 2015)

ALL EUROPEAN SONGCONTEST (ESC) FANS
FANS OF TALENT SHOWS

GAY, BISEXUAL, TRANSGENDER AND TRANSEXUAL
READERSHIP

CONCHITA WURST WON MORE THAN JUST A
SONG CONTEST WITH HER TRIUMPHANT VICTORY
AT THE . CONCHITA’S CLEVER CONCEPT,
COMBINED WITH HER STUNNING ENTRANCE, HER
COURAGE AND HER EARTHSHATTERING SHOW
IMPACTED LIKE A METEOR.

EUROPE AND THE WORLD DISCUSS TOLERANCE
AND HUMAN DIGNITY ON A BROADER LEVEL
BECAUSE OF HER APPEARANCE.

THE OVERWHELMING SOLIDARITY THAT THE JURY
AND THE AUDIENCE SHOWED TOWARD CONCHITA
MAY NOT HAVE COMPLETELY SILENCED THE DIE-
HARDS, BUT THEY HAVE BECOME VERY QUIET.

IS THE STATEMENT OF THE
UNSTOPPABLES. THEY DEFINITELY HAVE
SOMETHING TO SAY TO THE WORLD AND -
MIRACULOUSLY — THE WORLD IS NOW READY TO
LISTEN.




BEING CONCHITA

WE ARE UNSTOPPABLE - AUTOBIOGRAPHY

OUTLINE

CONCHITA TELLS HER STORY
IN THE FIRST PERSON NARRATIVE

FROM

OPENING SCENE: CONCHITA ON MAY 11, 2014 ON
THE WAY TO THE STAGE FOR HER APPEARANCE AT
THE EUROPEAN SONG CONTEST:

| AM EXTREMELY CONCENTRATED, FOCUSED
EXCLUSIVELY ON THE MISSION | AM ABOUT TO
UNDERTAKE.

| KNOW THAT WHEN THE SPOTLIGHTS ARE
ILLUMINATED, THERE’S NO TURNING BACK. | AM
OFFERING MYSELF UP TO THE JUDGEMENT OF THE
WORLD WITH MY PROVOCATIVE CONCEPT, AND
THERE’S NO TELLING HOW IT WILL COME OUT.

I, HOWEVER, KNOW EXACTLY WHAT | WANT TO
ACCOMPLISH.

“I WOULD WISH THAT BECAUSE OF MY UNUSUAL
APPEARANCE, PEOPLE WOULD START TO
REEVALUATE THEIR THOUGHTS ON SEXUAL
ORIENTATION AND THE ENTIRE CONCEPT OF BEING
‘DIFFERENT’ OR ‘OTHER’. ONE SOMETIMES HAS TO
SHOW PEOPLE CLEARLY AND UNMISTAKEABLY WHAT
IT’S ALL ABOUT.”

PERSONAL ACCOUNT OF THE LIFE AND TIMES OF
TOM NEUWIRTH UP TO THE DEVELOPMENT OF THE
ALTER EGO CONCHITA WURST, IN WHICH A WIDE
SPECTRUM OF BIOGRAPHICAL ANECDOTES ARE
PRESENTED REVEALING MY VIEWS TOWARD
TOLERANCE AND LIVING PEACEFULLY AND LOVINGLY
WITH ONE ANOTHER. “TWO HEARTS ARE BEATING
IN MY BREAST.”

SHAKESPEARE WOULDN'T HAVE UNDERSTOOD ALL
THE EXCITEMENT. HE REGULARLY STUCK HIS ACTORS
IN WOMEN’S CLOTHING, MOST CERTAINLY ALSO
UNSHAVEN. DIDN’T HE BRING IT TO A HEAD WITH
COSTUMED MEN DRESSED AS WOMEN WHO KISSED




BEING CONCHITA

WE ARE UNSTOPPABLE - AUTOBIOGRAPHY

MEN WHO AGAIN WERE OF WHICH SEX?

THIS PLAY WITH GENDER ROLES IS AS OLD AS ART.
CLOTHING AND FASHION HAVE ALWAYS SERVED TO
TRANSFORM, TO METAMORPHOSE, TO TRY OUT
ONESELF, TO CHANGE ONE’S APPEARANCE.

ACCOUNT OF MY FUN PLAYING WITH ROLLS, MY
LOVE OF FASHION, AND MY RELIEF AT BEING
SOMEBODY TOTALLY DIFFERENT AGAIN IN THE
EVENING.DIE NOCHMAL WELCHEN GESCHLECHTS
WAREN?

3.

EVERYTHING BEGAN WITH MY (TOM NEUWIRTH’S)
CASTING SHOW APPEARANCE IN AUSTRIAN STATE
BROADCASTING’S “STARMANIA”. | TOOK TO THE
STAGE FOR THE FIRST TIME, AS YET WITHOUT
COSTUME.

IT CONTINUED WITH THE INVENTION OF CONCHITA,
HER 2011 APPEARANCE IN AND ELIMINATION FROM
“THE BIG CHANCE” (A CASTING SHOW OF AUSTRIAN

STATE TELEVISION).

IN 2012 | (CONCHITA) PRESENTED MYSELF TO A
LARGER AUDIENCE WITH MY APPEARANCE IN THE
PRELIMINARIES OF THE EUROPEAN SONG CONTEST. |
LOST BY A SMALL MARGIN.

THE DEFEAT SHAPED ME AND ENSURED THAT |
HONED MYSELF AND PERFECTED MY PERFORMANCE.

~SHOOT FOR THE MOON. EVEN IF YOU MISS, YOU’LL
LAND AMONG THE STARS.*

THE SONG CONTEST AS TRIUMPHANT CULMINATION
OF A NOT ALWAYS EASY PATH.

4,

MY CONCEPT IS NOT TOLERATED BY EVERYBODY.
BEFOREHAND AND ESPECIALLY AFTER MY
OVERWHELMING VICTORY, LOVE AND HATE HAILED
DOWN IN EQUAL MEASURE.

WORLDWIDE REACTION AND AN ANALYSIS OF THE
SCORES OF THE VARIOUS COUNTRIES:




BEING CONCHITA

WE ARE UNSTOPPABLE - AUTOBIOGRAPHY

»THIS IS PROOF OF THE DECAY OF MODERN
EUROPE(...)UPSETTING THINGS OCCUR IN EUROPE
WHICH SHOW ITS DECADENCE.”

»THE AUSTRIAN TRANSVESTITE THOMAS NEUWIRTH
IS THE HEIGHT OF BRAINWASHING, THE PEAK OF
PSYCHOLOGICAL WARFARE AGAINST NORMAL
HUMAN PERCEPTION AND THE CREATIVE
DISTINCTION BETWEEN MAN AND WOMAN...“

»WE LOVE YOU, ELTON UND DAVID.“

»CAN ANY1 IMAGINE THE TEARS THIS BOY HAS
SHED... TRYING 2 B TRUE 2 HIMSELF ?THE SHEER
GUTS ITS TAKEN 4 HIM 2 ACHIEVE HIS DREAM..ON
HIS TERMS.“

MY HANDLING OF PRAISE AND CRITICISM? THESE
PEOPLE DON’T HAVE ANY IDEA WHAT A FAVOUR
THEY’RE DOING ME.

5.

,» IT SOUNDS KITSCHY, BUT IN THE END, WE'RE ALL
ONE.“

6

| WANT THE WHOLE
WORLD. | SEE MY PURPOSE
IN LIFE AS A FUTURE
WITHOUT DISCRIMINATION,
THAT’S WHAT | WANT
TO WORK TOWARD.
IF A FEW PEOPLE
CHANGE THEIR THINKING,
THEN THAT’S A LOT.




CONCHITA
WURST:

SPANISH RIGHTS:
- EN World
- Germany
- Italy
- France
- Portugal
ALL OTHER FOREIGN & FILM RIGHTS:



Juan Carlos Kreimer

THE
BICYCLE
EFFECT

Cycling as Meditation



Spanish edition by English edition by

Editorial Kairos Findhorn Press
Barcelona, 2016 Forres, 2016
216 pages 192 pages

The bicycle is not only a vehicle used
to transport ourselves, to move the
body or to obtain joy.

It”s a device which allows us to attain
a much wealthier mental state than
you would think possible. Once we
ride it, it”s possible to experience a
feeling close to that achieved by
meditation.

The movements of the legs, the
energy which arises through the body,
the cadence of our breathing and the
floating attention on what’s
happening around us and in our
mind, create a similar state to the one
we achieve when we sit crossed
legged, with our eyes closed and we
allow the thoughts to relax simply and
naturally.

Zen calls it mindfulness.



Argentinean writer and editor Juan Carlos
Kreimer learned to ride a bike nearly at in the
same days he made his first steps.

From then he has always used bicycles to travel
throughout Buenos Aires, New York, Paris,
London, Rio de Janeiro and other cities where
that he has called home. Actually, at 69, he
continues pedalling around 20/30 miles a day.

From 1982, when he started his Zen practices
and began to meditate regularly, he found a
strong relation between both practices.

THE BICYCLE EFFECT - Cycling as
Meditation, his latest book, offers all the
elements necessary to be able to understand
what happens in our body, mind and area’s
words can”t describe.

Once we mount and start to ride our
bicycle, experience is the only thing that counts.
The first part of the book | covers the bike boom

and the opportunities it is creating in cities and
culture. The second part is about the deeper
sense of cycling and its links with Zen attitudes,
and part three explains the best ways to practice
cycling and rules to follow.

Finally, Juan Carlos Kreimer tells his
own story as a cyclist and the ways he
understands Zen doctrine and how he puts it
into practice every day.



Juan Carlos Kreimer

was born in Buenos Aires in 1944. He
engages in cultural journalism, writes
and publishes.

His books on rock were the first to be
published in Spanish: Beatles & Co.
(1968), Agarrate! (1970), Punk la
muerte joven (1978).

In 1982 he founded and, for twelve
years, directed the magazine
Uno Mismo.

He is the author of (Cémo lo escribo?
(1981), Contracultura para
principiantes, El varén sagrado,
Rehacerse hombres, and of three novels:
Todos lo sabiamos, El rio y el mar and
¢Quién lo hara posible?

Since 1995, he has been directing the
series Para Principiantes (Era Naciente)
and Novela Grafica (De La Flor)



Contents

Introduction
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FIRST PART
There’s a lot of bike to ride

Chapter one

The urban cyclist
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Knaus | Minchen, 2013
224 pages | with 34 colour photos
Rights sold to Italy

For more than three years David Lama was driven by the idea of free climbing the Cerro Torre

... and now this dream has become true!



Sales points ¥

Links ¥V

» David Lama | Website
Cerro Torre | The Film
David Lama | Red Bull
David Lama | His books

vV v vy

Interview | German TV

., 1NIS mountain has qualities which are normally only found in humans; there is
something evil about it, something mysterious, something horrible.”" | wermerHerzog

Contact | Guenter G. Rodewald [ Agent ] | guenter.rodewald@mercadodelibros.info


http://www.david-lama.com/
http://www.cerrotorre-movie.com/
http://tvtotal.prosieben.de/tvtotal/videos/player/index.html?contentId=151835&initialTab=sendung&showId=2010-00
http://www.randomhouse.de/Autor/David_Lama/p381391.rhd
http://www.redbull.com/es/athletes/1331582222165/david-lama

[Mogli] in high-altitude euphoria

Download | Press Reader ¥

G

R 4



http://issuu.com/guenter-rodewald/docs/lama_press_reader

The [Mozart] of the mountains

Download | Reading excerpt ¥

L |



http://issuu.com/guenter-rodewald/docs/lama_leseprobe
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Zelter
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Joach

Un narrador brillante




_,.=" 'J Nacido en 1962 en Friburgo de

Joachim Zelter

Brisgovia (Alemania), estudio
literatura inglesa en Tubingay ha
sido profesor alliy en Yale (EE.
uu.).

Escritor independiente desde
1997, es autor de novelas, relatos y
obras de teatro que se han
representado en nUMerosos
escenarios alemanes y austriacos.

Las obras de Zelter han sido
reiteradamente galardonadas,
entre otros premios, con el
Thaddéaus-Troll (2000), el premio
de la Conferencia Internacional
del Lago de Constanza (2000), el
gran premio de la fundacién
Kunststiftung Baden-Wurttemberg
(2003), asi como la beca anual
de la regién alemana de Baden-
Wurtemberg (2005).

En 2010, con su novela Der
Ministerprasident (‘El primer
ministro’), Joachim Zelter figuro6 en
la lista preliminar de nominados
para el Premio Aleméan del Libro.

www.joachimzelter.de
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Una fulminante y cautivadora novela iniciatica.

Joachim Zelter

untertan
[El stibdito]

Novela

Klopfer & Meyer
Tubingen, 2013
219 paginas

Vendido a Francia | Grasset & Fasquelle

Joachim Zelter retoma la novela El subdito de Heinrich Mann y cuenta para nuestra época
y con un gran olfato humano lo que se ha hecho esperar tanto tiempo: el relato iniciatico
de los subditos modernos en el mundo de hoy, desde los afios escolares hasta la adultez,
desde los afios setenta hasta hoy.

Un estudio psicoldgico, un retrato de las costumbres de la época, un reflejo de la
adaptacion individual y colectiva... y de la alienacién humana.

El autor describe de forma inimitable el efecto combinado del autoengano, del no ser, del
vivir para el otro, para el poder y para el futuro.

Al final, la novela cuenta la historia de todos nosotros: como nos convertimos en lo que
hoy somos.

,un satirico bafio de acido.” — Neue Ziircher Zeitung

»,Una satira que hace reflexionar, pero facil de leer, sobre la pusilanimidad de nuestros dias, que
pretende gustar a todo el mundo.“ — Die Welt

»,Una enérgica disertacion sobre las consecuencias de la adoracion del poder y el dinero.” —
Stuttgarter Nachrichten

Friedrich Ostertag nait dans les années 1960 : il est le fils d’'un marchand de
jouets de la classe moyenne allemande, fruit de la reconstruction du pays et
de la prospérité économique, qui se doit d’éduquer ses enfants. Et de le faire
mieux que quiconque.

Le petit Friedrich entre a I'’école primaire avec un an d’avance. Dés lors
commence son calvaire. Il ne comprend rien a rien, est placé dans un
internat privé, ou les éleves les plus riches font régner une terreur
permanente. C’est la que Friedrich, traité comme un bouc émissaire,
développe son seul talent : écrire pour les autres. D’abord des lettres aux
parents pour leur soutirer de I'argent, puis, son bac en poche, un mémoire

L’assujetti pour son vieux compagnon Von Conti, un fils de bonne famille, parvenu et
Edicion francesa séducteur. Von Conti devient un grand dirigeant politique, tandis que
Trad. Olivier Mannoni Friedrich reste son négre. Licencié par Van Conti, il met fin a ses jours.

Le lecteur est pris dans la trame, souffre avec Friedrich, est impuissant a
Grasset & Fasquelle sortir de sa non-vie. Assujettissement aux autres, a une société cruelle et
Paris, 2014 castratrice.
256 péaginas

Ily alalafroideur et I'absurdité des ambiances de Kafka, dépeints avec un
réalisme étonnant de justesse. Un livre tout a la fois comique, pathétique et
tragique, sensible et juste, jusque dans la monstruosité des personnages.



Otro Zelter autentico, tragicomico, lleno de sorpresas e ingenio

Joachim Zelter
Wiedersehen
[El reencuentro]
Novela corta

Klopfer & Meyer
Tubingen, 2015 - 130 paginas

Profesor favorito y alumno favorito se encuentran de nuevo veinte afnos
mas tarde. Pero su «rencuentro» sale cada vez mas de madre hasta
convertirse en una locura interpersonal, en una pesadilla extravagante.

Con trazos comicos y apasionantes, Joachim Zelter dibuja una vision
espantosa y grotesca de la escuela y la sociedad: entre un espectaculo de
castings y un programa de sabado por la noche, entre circo, variedades y
panoptico.

Un «mundo feliz» que hoy en dia ya da los primeros signos de realidad.
iUna obra magnifical



Una deliciosa parabola de la industria del libro.

Joachim Zelter

Einen Blick werfen
[Echar una ojeada]

Novela corta

Klopfer & Meyer
Tubingen, 2013
110 péaginas

Vendido a Francia | Grasset & Fasquelle

La descripcion de una industria del libro en la que muchas cosas son importantes, pero
apenas se tiene en cuenta la literatura.

Lacdnica, melancolica y con un humor mordaz: esta tragicomica novela breve de Joachim
Zelter describe una industria del libro en la que los autores son mas importantes que sus
obras, y en la que los curriculos tienen mas valor que cualquier destreza linglistica o

literaria.

»,Una agria satira de los mecanismos de la literatura y su comercializacion
contemporanea.” — DIE ZEIT

»1odos los genios se encuentran en esta novela breve de Zelter, a través de la cual brillan
el Pigmalion de Oscar Wilde, Pigmalion y La broma de Kundera.” — Bérsenblatt

Jeter un coup d'oeil

Edicion francesa
en preparacion

Traductor:
Olivier Mannoni

Grasset & Fasquelle
Paris, 2014/5

Einen Blick werfen est un (tout) petit bijou d'humour et de dr6lerie, mais
pose des questions graves et douloureuses sur la vie littéraire - I'intitulé
du livre est Literaturnovelle, a peu prés "nouvelle littéraire” ou "nouvelle
sur la littérature. On retrouve, sur la forme, toutes les qualités de
L'Assujetti: un style rapide, un humour omniprésent, une syntaxe et une
construction tout a fait originales qui le caractérisent deés les premiéres
lignes. (...)

Le fond est surprenant. Un écrivain renommeé recoit un jour un mail d'un
parfait inconnu lui annoncant simplement "Selim Hacopian a écrit un
livre", I'un de ces mails Iégerement déjantés dont toute personne un peu
installée dans le monde de I'édition recoit au moins quelques
exemplaires annuels. Mais au lieu de ne pas répondre, il renvoie un bref
message. le dialogue se noue. Ouzbek, copte, Selim a vécu une existence
assez aventureuse, ponctuée de voyages et d'aléas divers. C'est I'un de ces
personnages a mi-chemin entre I'Europe centrale et I'Asie qui peuplent
aujourd’hui les cités allemandes, mystérieux et fantasques. On pourrait
aussi le rencontrer chez Hemingway ou Doéblin. (...)

Ce propos un peu bouffon ne manque pas de profondeur: le livre propose
une veritable réflexion sur la nature de la création littéraire. Mais il le fait
avec une irrésistible drélerie, un style inimitable et avec une louable
concision. On est de ce point de vue proche de la maitrise d'un Gogol.

Bref, c'est un petit libre fort bien congu et mené de main de maitre. Pour
peu que L'Assujetti prenne un bon départ, la publication de cette
nouvelle me semblerait une tres bonne idée. - Olivier Mannoni



Graciosa, perversa, exagerada. Una magnifica satira politica.

Joachim Zelter

Der Ministerprasident
[El presidente del gobierno]

Novela

Klopfer & Meyer
TlUbingen, 2010 - 188 paginas

Nominado para el Premio Aleman del Libro 2010

Un libro radical, a la vez que sumamente quedo y delicado: la recuperacion politizada del
primer ministro Urspring, tras un accidente que le causé amnesia, mutila su humanidad
hasta dejarla irreconocible.

Y sin embargo, gracias a las atenciones especiales de una joven mujer, logra encontrar una
vida nueva, escogida por él mismo.

Una novela profunda sobre poder y moral, escrita con una precision lingiistica sin par y la
agudeza de un escritor excepcional.

Entre una encantadora ignorancia y un asombro infantil, entre el control remotoy la
obstinada afirmacién de uno mismo, esta novela trata de un héroe que lucha por sus
recuerdos y para encontrarse a si mismo, que se ve en un mundo en el que la politica no es
mas que una vacia escenificacion y una apariencia sin contenido.

»,Una satira furiosa y de final muy triste que desenmascara el mundo politico como mera
escenificacion cinica. Como una mala e inhumana opereta. Muestra, ademas, por qué
tantas personas han perdido el interés en ella en los Gltimos.” — Focus




Un nuevo Brave New World. Tremendamente actual.

Joachim Zelter

Schule der Arbeitslosen
[Escuela de los parados]

Novela

Klopfer & Meyer
Tubingen, 2006
208 paginas

Vendido a Francia | Grasset & Fasquelle
& Italia | Isbn Edizioni

Cuando se califica a las victimas de politicos y sindicalistas de «hueste» de parados, no cabe duda
de que se trata de una hueste enemiga.

Por consiguiente, regularmente se anuncian ofensivas y campanas en su contra. En la novela
Escuela de los parados de Joachim Zelter se declara una arrojada guerra contra el paro —en
realidad una humillante guerra de guerrillas por la mediacién y la insercion—.

Pocas veces ha logrado la literatura reflejar la sutil brutalidad del capitalismo de una forma tan
inteligente y dolorosa. La novela transcurre en el afio 2016, pero los acontecimientos parecen ser
reales desde hace tiempo.

,» Una novela dura sobre la alienacion social, servida con una retérica fria que no deja lugar ninguno para
la calidez humana.” — Le Monde

» Tremendamente actual. En cuanto al tema, su libro mas explosivo; en cuanto al estilo, el mejor.” —
Berliner Zeitung

~Descripcion insensible de un futuro oscuro.” — dpa

» Esta distopia medio kafkiana, medio orwelliana, parece, desde hace tiempo, una horrible realidad.” —
Deutschlandradio Kultur

Nous sommes dans un futur Germania anno 2016. Cio che
proche, qui pourrait bien étre resta della locomotiva d’Europa e
le notre. una terra desolata, oppressa da
Un groupe de chdmeurs est d_ieci milioni di digoccupati. Per
confié & un organisme privé, rlsoIV(_ere guesta piaga nasce
Sphericon, qui a pour mission sphericon.
de redresser leur parcours. Un campus in cui gli allievi,
Devenus des trainees, ils spronati da martellanti istruttori
doivent prendre, pour leur vagamente english speaking,
bien, un nouveau départ. Faire scrivono curricula e lettere di
leur autocritique. Se plier aun presentazione, simulano
Chomeurs entrainement quasi militaire. La scuola dei telefonate e spulciano necrologi
Academy Maquiller au besoin leur CV, Disoccupati per proporsi alle aziende dove si &
leur personnalité. liberato un posto. Senza sosta,
Edicién francesa Et, au bout du compte, entrer Edici6n italiana con agni mezzo, costi quel che
Trad. Leila Pellissier ~en competition les uns avec les Trad. Barbara Ciolli ~ ¢°St"
autres. Humiliation, volonté de La scuola dei disoccupati € una
Ed. Autrement "reformater”, infantilisation... Isbn Edizioni dis_topia amara e att_uale, un colpo
Paris, 2008 Bienvenue dans le meilleur des Milano, 2012 calibrato, millimetrico nello
mondes modernes ! _ stomaco dei nostri tempi.
160 péginas 192 péaginas L'ultimo antidoto razionale e

iperorganizzato per una societa
che vuole solo vincenti.
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Die Welt in Welil3
Cuentos

Klopfer & Meyer
Tibingen, 2011 | 124 paginas

Der Ministerprasident
Novela

Klopfer & Meyer
Tlbingen, 2010 | 188 péaginas

How are you, Mister Angst?
Novela

Klopfer & Meyer
Tlbingen, 2008 | 184 paginas
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Klopfer & Meyer
Tubingen, 2006 | 202
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,Cogueto y de una frialdad britanica. Juguetdon como
Jean Paul e ingenioso como Oscar Wilde.*

Betrachtungen

eines Krankenhausgangers
Cuentos

Klopfer & Meyer
Tlbingen, 2004 | 192 paginas

Das Gesicht.c

Roman eines Schriftstellers
Novela

Klopfer & Meyer
Tlbingen, 2003 | 222 paginas

Die Lieb-Haberin
Novela

Klopfer & Meyer
Tlbingen, 2002 | 150 paginas

Die Wurde des Lugens
Novela

Ithaka
Stuttgart, 2000 | 264 péaginas

Vendido: Turquia

Briefe aus Amerika
Novela

Ithaka
Stuttgart, 1998 | 192 paginas

Sold to: Turquia

La obra teatral de
Joachim Zelter
esta representada por
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Kurt Oesterle:

El
hermano
deseado

Novela

Klopfer & Meyer
Tubingen. 2014
534 paginas

Un grandisimo exito



Kurt efe rI

Nacido en 1955, Kurt
Oesterle estudio literatura,
historia y filosofia.

Después de trabajar durante
veinte anos como periodista
en prensa escrita, en especial
para el Stddeutsche Zeitung,
el Frankfurter Allgemeine
Zeitung y el Schwéabisches
Tagblatt, en la actualidad se
dedica a la escritura como ]
autor independiente. .
La editorial Klopfer & Meyer i
publicé en 2002 su primeray §
elogiada novela, El visitante
televisivo o como aprendi a
ver el mundo.

www.kurt-oesterle.de



~,Una obra maestra de sutil tension psicologica.” —stern

Kurt Oesterle

Der Wunschbruder
[El hermano deseado]

Novela

Klopfer & Meyer
Tubingen, 2014
534 paginas

Un fascinante drama psicoldgico sobre dos hermanastros muy
diferentes

Max, un chico sin hermanos —en una época en la que el peso de la tradicion
rural aun consideraba los hijos Unicos una desgracia—, desea tener un
hermano para librarse de esa mala suerte.

Lo desea con aquella intensidad que solo esta al alcance de los nifos, y lo
consigue: es Wenzel, un joven refugiado del que nadie se ocupa. Pero la
fraternidad anhelada y la familia comun fracasaran.

Wenzel resultara ser un hijo peligroso y, tras muchas peleas y equivocaciones,
el padre de Max lo echara de casa: la segunda vez que marginan a un chico
marginado.

Décadas mas tarde, los dos volveran a encontrarse, sin que traten de saldar
cuentas. Max estara mas bien asombrado de que, pese a todo tipo de
tentaciones (como las drogas o la violencia), Wenzel no se haya hundido.

Esta novela traza dos arcos desde el pasado hacia el presente, contraponiendo
dos trayectorias vitales. Por un lado, la de una persona venida abajo que, con
treinta afos, todavia intenta adquirir una educaciéon primaria, y que teme que
su hijo pequefio también tenga que pasar por ese calvario. Por el otro, una
persona culta, criada en las faldas de mama, que no logra escapar a su soledad.

Al final queda abierta la posibilidad de que florezca una nueva y sosegada
fraternidad.

»,Con una psicologia y un lenguaje sofisticados.” — Brigitte

»,Un fascinante drama psicologico sobre dos hermanastros distintos, un grandisimo
éxito. “ — Stern

~Pocas veces logra un autor plasmar la extrema vida emocional de dos jovenes
amigos de una forma tan conmovedora.”“ —SWR2

»-iESta novela tiene una gran fuerza!* — Deutschlandradio



~Muy, muy bien contada, con gran maestria linguistica.*

Kurt Oesterle

Der Fernsehgast

oder Wie ich lernte die Welt zu sehen
[El visitante televisivo

o0 Como aprendi de ver el mundo]

Novela

) eiemp
Klopfer & Meyer 30-00 Jidos k
Tubingen, 2002 ven!

192 péaginas

Una especie de novela de costumbres rurales que describe de
forma algo distinta la vida de un pueblo alla por los sesenta. Un
nino de unos ocho o nueve anos vive la llegada del televisor en el
mundo arcaico y rustico de su pueblo.

Para escapar a la prohibicion de sus padres, rigurosos catolicos, y
poder acercarse a ese disfrute en blanco y negro, tendra que
encontrar la forma de llegar a las lejanas «casas con television» del
pueblo.

Este chico audaz, curioso, pero también muy ingenuo logra
convencer, cual marchante de imagenes, a los duefios de los
televisores para poder entrar en sus casas. Estas experiencias e
impresiones ofrecen un vivo pero también divertido ejemplo de
como los ninos experimentan el mundo y lo hacen suyo.

»,UJn gran libro, una historia universal. Y muy, muy bien contada,
con gran maestria linguistica.” — Deutschlandradio

,un libro autéentico y bellisimo.* — Siiddeutsche Zeitung

,,» Con precision narrativa y, sobre todo, una leve ironia, Oesterle
describe la adiccion a las imagenes de su joven héroe.” — FAZ

Walter Jens:
~ESste visitante televisivo es para mi una obra maestra.*
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Klopfer & Meyer
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Es un placer leer
sus novelas.



Sibylle Knauss

Sibylle Knauss nacid y crecio
en Unna, en la periferia de la
cuenca del Ruhr. Curso
estudios universitarios en
Munich y Heidelberg y ha
ejercido como profesora de
secundaria en la region del
Sarre.

También se ha desempefiado
como docente universitaria
de escritura creativa y escribe
novelas desde 1981. Entre sus
obras destaca el superventas
Evas Cousine (‘La prima de
Eva’), que el New York Times
incluyo en los Notable Books
of the Year de 2002.

Entre 1992 y 2012 impartio
clases en la Academia de
Cine de Baden-Wurtemberg
y trabajo como guionista.

vwwwwi.sibylle-knauss.de




Sibylle Knauss

Das Liebesgedachtnis
[La memoria amorosaj
Novela

Klopfer & Meyer
Tubingen, Spring 2015
190 paginas

+Enverano de 2001 me volvi aenamorary
empeceé a perder la memoria.”

Beata tiene sesenta afios largos. Se ve venir
una demencia incipiente. Al hombre del que
Se enamora, tres anos mayor que ella,
también se le ve la edad y sufre sus achaques.

Pero al amor le da igual. Ni los déficits fisicos
ni los psiquicos le afectaran un apice.

Y es que, en primer lugar, es el mejor
afrodisiaco que conoce el mundo. Y, en
segundo lugar, ademas de su cerebro, Beate
dispone de otra base de datos: el disco duro de
su portatil.

La que fuera escritora de éxito confia a este
soporte todo lo que no quiere olvidar: la
historia de un gran amor, que es incluso un
poco inmortal.

Pues ademas hay Emma, la nieta que un buen
dia abrira la memoria amorosa de su abuela
— tiempo después de que esta muera—y
encontrara ella mismael amor.




Extracto

En verano de 2001

me volvia a enamorar y empecé a
perder la memoria. Fue el afio en el
gue aparecid0 mi decimotercera novela
y mi marido sufri6é un ataque de
apoplejia que le paraliz6 medio cuerpo.
Ademas, naci6 Emma. Fueron muchas
cosas a la vez y me propuse escribir
mas tarde acerca de ello. ;Pero qué
significaba mas tarde, si mi memoria
iba desapareciendo poco a poco? Y es
gue es lo mas necesario para escribir. Y
también tiempo, que no tenia. Debia
asumir el cuidado de mi marido, de vez
en cuando cuidar de mi nieta, cuyos
dos padres trabajan, y organizar las
condiciones para una relacion amorosa
secreta. Para una mujer que ronda los
setenta son muchas cosas a la vez. Asi
gue pospuse la escritura y sélo tomaba
alguna que otra nota de vez en cuando.
Durante mucho tiempo ni siquiera
escribi. La vida que llevaba tenia
prioridad. Mas que nada pospuse la
pérdida de memoria. Entonces
realmente no podia hacer uso de ella.
Pero ahora si. Creo que ahora es el
momento. Lo que no escriba ahora, no
lo escribiré jamas.

Contacto

Guenter G. Rodewald Agent
info'mercadodelibros.info
T: +34609 16 15 84
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La autora seduce
a todo tipo de
publico.



Uta—Maria Heim
Wem sonst als Dir.

¢A quién sino a ti?
Novela

Klopfer & Meyer
Tubingen, 2013
256 paginas

¢ Qué significa justicia? ¢Se puede superar el pasado? Y si es asi, ,como?

¢En quién puede confiarse? ¢ Qué significa culpa? Un ex preso y un juez quedan enredados
en las trampas del pasado. Una novela tan refinada como perversa, a medio camino entre
un docudrama y un wéstern en la region alemana de Suabia.

Christian Scholler fue condenado por homicidio a quince afios de carcel. Se le acusaba de
matar a su madre a cuchilladas. A Schéller, que escribia sobre el poeta Friedrich Holderlin
y su Diotima, se le consideraba un tipo raro. Su proceso judicial se basé en indicios,
mientras Scholler guardaba silencio. Tras su puesta en libertad, se le transfirié al Centro
Psiquiatrico Freudenthal.

Veinte aflos mas tarde, el entonces fiscal K. se pone en contacto con Schoéller y le pide
perddn por haber solicitado en su momento la pena maxima. K., hoy juez, teme que su
alegato hubiera desembocado en una sentencia erronea.

¢Es Scholler inocente? Que Scholler se encuentre en una institucién donde en 1940 casi
todos los internos cayeron victimas de la “eutanasia” es algo que le quita el suefio.

Su madre trabajaba en Grafeneck como ayudante de cocina cuando en 1940 unas 11.000
personas fueron asesinadas con gas. Para el juez K., que hurga entre montafias de
expedientes, el caso se vuelve cada vez mas turbio. Impotente, Klara, su pareja, tiene que
ver como K. se adentra en una historia que ya no se puede cambiar. K. comprendera
demasiado tarde el papel tragico que desempenao.

,»EN las profundidades de la psique, la locura, y la violencia, Uta-Maria Heim ha
descubierto una historia que apenas podria ser mas horripilante. Ni mas alemana.
Ni mas ingeniosa.“

,»Uta-Maria Heim ha escrito una novela negra sumamente original: sin
investigaciones policiales ni accién, pero en dialecto suabo y con un estilo poco
habitual.*

»,Cautivadora e insélita: la novela policiaca ¢A quién sino a ti? de Uta-Maria Heim
seduce a todo tipo de publico. Las notas al pie poco convencionales y las citas de
Holderlin no le quitan atractivo. El lector queda atrapado en el laberinto de la
trama, incluido un pequefio Auschwitz entre las montafnas de Suabia.*

Contact Guenter G. Rodewald [Agent] | www.mercadodelibros.info
oNntacto 1:9367504 70 | M: 609 16 15 84 | guenter.rodewald@mercadodelibros.info
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Uta—Maria Heim

Nacida 1963 en Schramberg (Selva Negra), estudio
lingUistica, literaturay sociologia en Friburgo y Stuttgart. Es
periodista, critica literaria, escritora y dramaturga de radio.
Actualmente vive en Baden-Baden.

En 1985 debutd con un libro de poesia, y desde entonces ha
publicado casi treinta libros, incluyendo mas de quince
novelas negras.

En 1992y 1994 recibio el Deutscher Krimi Preis, en 1994 el
premio literario para jovenes autores Kunstpreis Berlin, y en
1998 una beca de la Villa Massimo en Olevano Romano
(cerca de Roma). Asimismo, su novela Engelchens Ende (‘El
final del angelito’) fue galardonada en el afio 2000 con el
Friedrich Glauser Preis, y en 2007 con el Premio de Novela
Negra de la ciudad de Singen (Alemania).

Seleccidon de otras novelas de Uta—Maria Heim

Deutscher
Krimi—Preis 1992

Das Rattenprinzip
El principio ratero

Rowohlt - Reinbek, 1991
186 paginas

Deutscher
Krimi—Preis 1994

Kakerlakenstadt
La ciudad de las
cucarachas

Rowohlt - Reinbek, 1993
205 péaginas

Friedrich—Glauser—
Preis 2000

Engelches Ende
El final del angelito

Rowohlt - Reinbek, 1999
222 paginas

Contact Guenter G. Rodewald [Agent] | www.mercadodelibros.info
oNntacto  1:9367504 70 | M: 609 16 15 84 | guenter.rodewald@mercadodelibros.info

Su penudltima
novela negra

Feierabend
Fin de trabajo

Gmeiner - Messkirch, 2011
327 péaginas

Traduccion: Joan Ferrarons i Llagostera
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BAD |S|_AN D Something on this island is up to no goc;d...

When Reese is forced to go on a boating trip with his family, the
last thing he expects is to be shipwrecked on an island-especially

New York | 2011 one teeming with weird plants and animals.

224 pages | 5,9"x8,9” . : : :
Age: 10+ But what starts out as simply a bad vacation turns into a terrible

one, as the castaways must find a way to escape while dodging the
island's dangerous inhabitants. With few resources and a
mysterious entity on the hunt, each secret unlocked could save
them... or spell their doom.

One thing Reese knows for sure: This is one Bad Island.

Doug TenNapel created Earthworm Jim, a character who would
go on to star in video games, toy lines, and cartoon series.

Doug is an Eisner award-winning artist, and his most recent
. graphic novels, Iron West (2007) and Monster Zoo (2009), were
cited by Ala as Great Graphic Novels for Teens.

' Ghostopolis (2009) has garnered praise from School Library
Journal, Booklist, and Publishers Weekly.

Doug TenNapel’s works are sold to many languages.

www.tennapel.com

Douc TENNAPEL






FROM THE NEW YORK TIMES BESTSELLING AUTHOR OF SMILE

RAINA TELGEMEIER

W T il B AT O ddend

(LRI TREiL el
RAINA TELGEMEIER

e ) &

DRAMA Raina Telgemeier, the New York Times bestselling author brings
us her next full-color graphic novel .

Callie loves theater. And while she would totally try out for her
middle school's production of Moon Over Mississippi, she's a
New York | 2012 | terrible singer. Instead she's the set designer for the stage crew,
240 pages | 9"x5,9” | and this year she's determined to create a set worthy of Broadway
Age: 10+ | onamiddle-school budget.

Following the success of SMILE, Raina Telgemeier brings us
another graphic novel featuring a diverse set of characters that
humorously explores friendship, crushes, and all-around drama!

Raina Telgemeier’'s most recent title, SMILE was a New York Times
bestseller and winner of the Will Eisner Award.

Raina also adapted and illustrated The Baby-sitters Club graphic F"-
e

novels, sold to various cijountries.

www.goRaina.com
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PANDEMONIUM

New York | 2012
176 pages | 8,9"x 6”
Age: 8+

Ly CHEIS WO NG
EUCASSANIMA INAZ

Acclaimed author Chris Wooding's first graphic novel with
illustrations by the debut artist Cassandra Diaz

Fun fantasy-adventure with a macabre twist!

Seifer's life is about to become a royal pain... As captain of
the local skullball team, Seifer Tombchewer is the envy of his
peers.

He's fast, he's strong, and he flies circles around the
competition. But Seifer's always dreamed of more--of
leaving his tiny, remote village for a new life beyond the
mountains.

. Chris Wooding and Cassandra Diaz team for a classic tale of

mistaken identity set against the breathtakingly original
backdrop of the Darkling Realm.

www.chriswooding.com




New York | 2008
142 pages | 5,8" x 8,9”
Age: 7+

New York | 2009
142 pages | 5,8" x 8,9”
Age: 7+

New York | 2011
142 pages | 5,8" x 8,9”
Age: 7+

In this funny series from Frank Cammuso, the Arthurian
legend is reborn--in a funny, average-joe, middle-school
boy and his pals.

Artie King just wants to ease into life at Camelot Middle
School. He's got new lunch buddies, Percy and Wayne,
and his science teacher, Mr. Merlyn, is pretty cool.

But then there's scary Principal Dagger and big bad Joe
and The Horde, a bunch of brawny bullies who rule the
school.

Artie King, the uncrowned good guy of Camelot Middle
School, is back with his pals Percy and Wayne in tow as
he tries to evade evil Principal Dagger, avoid the school
bully Joe and his Horde, and unravel the secret of a pack
of mysterious magic cards he finds in his locker.

Frank Cammuso's action-packed art and comic dialogue
is sure to appeal to graphic novel fans and bring new
readers to the format. It's knights, knaves, and nonstop
fun!

The Knights seek fame and fortune by entering a talent
show!

A battle is looming at Camelot Middle School--a battle
of the bands, that is! Artie, Wayne, and Percy enter the
talent show seeking fame and fortune. But only one of

them plays an instrument: Percy. And he plays the tuba.

Their only hope of winning is finding the long-lost
Singing Sword, the fabled instrument of awesome
power.

Frank Cammuso is the Eisner-nominated creator of the
Max Hamm, Fairy Tale Detective graphic novels.

His work has appeared in the New York Times, The
Washington Post, USA TODAY and Newsweek.

Wwww.Cammuso.com



DON
QUIOTE

Hamburg | 2012
144 pages | 17 x24 cm

FFlix

Don Quijote

Carlsen

[ "'
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New Comic Adaption of a Literary Classic

Everyone knows the story of Don Quijote, but who has ever read
it? After the success of FAUST comes another comic adaptation of
a literary classic. Sparkling with wit and humour, Flix transports
wacky old Don Quijote into our modern times, where he fights
against the building of a wind farm and thinks its investors are
robber-knights.

As his reason slowly starts slipping away the reader gets to realize
that Don Quijote suffers from Alzheimer. Only his grandson Robin
puts up with him as he is - but Robin himself seems slightly odd,
wearing a Batman pyjama and thinking of himself as the dark
knight...

Flix is one of the most productive and creative German illustrators
of our time. He works as a freelance cartoonist and illustrator and
lives in Berlin.

www.der-flix.de



PETER LUNDT
l: DEATHBLOW

Hamburg | 2012
144 pages | 14,5 x 21 cm

HArme
Sommer

Volker
Sponkelz

CARLSEN
Lo =

Peter Lundt is a former policeman who became an independent
private eye after an accident. And what's special about him? He is
blind! That makes him a very particular investigator with his own
peculiar methods.

Originally the figure of Peter Lundt was conceived by the author
Arne Sommer for a radio drama series which already comprises
eleven episodes and boasts fans all over Germany.

Now the blind detective has been adapted by Arne Sommer and
the cartoonist Volker Sponholz into nine cases for comics.

The first volume starts where Peter Lundt lives: in St. Pauli,
Hamburg.

Arne Sommer studied screenwriting in Ludwigsburg (Germany),
Bournemouth (England) and Los Angeles. His work includes
writing for TV, feature films, radio drama and interactive media.

www.arnesommer.de

Volker Spohnholz, born 1966, lives as a freelance illustrator and
author in Kiel.

www.volker-sponholz.de



Reinhard Kleist

Reinhard Kleist has come across a fantastic story: In Nazi occupied
Poland, Hertzko Haft, son of a Jewish family, is separated from his
family and fiancée and deported to the concentration camp.

THE BOXER [§ %

Hamburg | 2012
176 pages | 17,5x24,5 cm
Sold to Brazil + Italy

There he literally fights for his life when one of the SS Officers
| stages box fights for his entertainment. Hertzko survives, moves to
+ ! the US and becomes a professional boxer in American fight clubs,
which gained increased popularity during the fifties.

At the age of only 22 he even gets to fight against Rocky
4 Marciano. And is always on the lookout for his lost love and
\@ fiancée.
! An epic love story as well as a moving story of survival framed by
the common theme of boxing .
- PIRAN % T U

Reinhard Kleist has written a number of highly successful graphic
novels, amongst them the bestselling and award-winning
biographies Cash- | see a darkness (Carlsen, 2006), Castro
(Carlsen, 2010) and a portrait of the Cuban capital, Havanna
£ (Carlsen, 2008).

.' Reinhard Kleist's books have been sold to 15 countries.

www.reinhard-kleist.de






ANGELMAN

Hamburg | 2010
96 pages | 17 x24 cm
Sold to USA

- read it, and Superman will never look the same again.

A new kind of superhero

Angelman is a superhero. Not an old-school hero, the kind who
starts up a testosterone-charged violence fest just to solve a
problem. Angelman embodies a new prototype, one that's in
touch with his feminine side. His superpowers are deep empathy
and outstanding listening skills, with which, like all heroes, he
combats evil.

Wittily and intelligently, Nicolas Mahler analyzes the superhero as
a product of the entertainment industry, and allows the reader
and self-appointed experts to have their say. A brilliant book—

f T IE—
Nicolas Mahler lives and works as comic artist and illustrator in

, Vienna.
/ His comics were published in newspapers like DIE ZEIT, NZZ, FAZ

and La Repubblica and various countries as book publications.

Previous titles by Nicolas Mahler sold to USA, Canada, Italy,

France, Czech Republic and Poland.

www.mahlermuseum.at

¥




NEW
GRAPHIC
NOVELS
NEW
COMICS

CONTACT:

Sandra Rodericks
Ute Korner Literary Agent, S.L.

sandra.rodericks@uklitag.com
www.uklitag.com

T: 434933238970



ssrriedrich Ant literarily is the most stubborn

of German mystery writers, and also the best.*

»,Ant’s Stuiden series: a serious alternative for Henning Mankells fans.




Detective Stiden works in the Missing Persons department of the Munich
Police Department, yet he can’t even locate his own father who has been
missing for years.

Detective Suden is less interested in the facts of the case than in gaining
insight into the personalities involved: their secret fears, hidden depression
and fleeting moments of happiness.

A detective series in the tradition of Stmenon’s Inspector Maigret.

Friedrich Ant lives as a writer in Munich. He works as a journalist, police
reporter and script writer for television films.

Friedrich Ani has recetved numerous awards for his works: the German
Thriller Prize for the first volume of a series of novels featuring

superintendent Tabor Stiden in 2002 and for the following three volumes
in 2003.

Friedrich Ant’s books have been translated into several foreign languages.

Contact: Sandra Rodericks | Ute Kémer Literary Agent | sandra.rodericks(@uklitag.com | www.uklitag.com




The Studen-Series: All volumes

Suden und das heimliche I.eben

Stiden and the Secret Life
Knaur - Minchen, 2012 - 200 pages - 8.000 copies sold

When the hardworking, dependable waitress Ilka Senner disappears, everyone assumes a violent
crime has taken place. In the course of his investigations Tabor Siiden observes that nobody really
knows anything about the victim.

Nor does her family, which reacts to the disappearance with a heartless lack of interest. Finally, a
talk with Ilka’s sister gives Stiden an idea what Ilka has been hiding from the world in shame.

Suden und die Schlisselkinder
Stiden and the Latchkey Kids
Knaur - Minchen, 2011 - 192 pages - 15.000 copies sold

Two days before Christmas, 10-year-old Adrian disappears from the state-run home where he has
lived for a month. Adrian, an introverted boy, has stolen a teacher’s mobile phone and is
constantly sending text messages to Fanny, who also lives in the home.

In wintry Munich Siiden’s search for the boy takes him from one end of the city to the other,
sometimes accompanied by 11-year-old Fanny, who drives him half crazy with her nonstop
talking.

Studen
Stiden
Droemer - Miinchen, 2011 - 350 pages - 40.000 copies sold

Tabor Stden, the famous investigator of the Munich police, has left for a waiter’s job in Cologne.

One day he receives an unexpected telephone call: he learns that his father, who went missing
while Stiden was still a child, is back in Munich again. Stiden searches everywhere.

Later he learns that his father is dead and buried in Munich in an anonymous grave. He takes a job
in a detective agency, where he is given a difficult task: Raimund Zacherl, a restaurant owner, went
missing two years before, and his wife still seems to be anxious for him to be found.

Studen und der Mann im langen schwarzen Mantel
Stiden and the Man with the Long Black Coat
Knaur - Minchen, 2005 - 192 pages - 12.000 copies sold

Tabor Stiden goes to his home village in order to visit the grave of his mother.

The journey into the past takes a twist, when the schoolteacher of the village asks him for help,
because his daughter has been missing for one year now.

Although Siiden is not responsible for this case, he simply cannot resist the new challenge.



Suden und das griine Haar des Todes
Suden and the Green Hair of Death
Knaur - Minchen, 2005 - 224 pages - 12.000 copies sold

Ruth, an eighty-year old woman from Munich has vanished without a trace. When a photo of the
missing person is published in the newspapers, a witness answers and brings the tracing round to
an absolutely different angle — it is Ruth’s sister.

Since the end of the war, she has been mistaken Ruth for being dead, whereas she has been living
under a false name in the same city. Gradually Stiden gets the clue to a moving past.

Suden und das verkehrte Kind
Stiden and the Wrong Child
Knaur - Minchen, 2004 - 200 pages - 12.000 copies sold

Hair: dark brown. Eyes: brown. Height: 4 feet, 3 inches. Age: 6. Gender: female. Nastassja Kolb
has disappeared, and the investigation has come up empty.

Until Tabor Siiden figures out the game the girl’s family is playing, and realizes that his colleague
Martin Heuer’s suspicions were right all along. But then it is already too late: out of rage and
desperation, Stiden resorts to easures that cross the line.

Stden und der gliickliche Winkel

Stiden and the Happy Corner
Knaur - Minchen, 2003 - 208 pages - 20.000 copies sold

After 28 years of charge at the counter the post-office official Josef Korbinian suddeny disappears.
Neither his colleagues nor his confused and baffled wife can imagine, where he is.

The case gets more and more weird, until a Spitzweg-painting puts him on a track, which is so
unbelievable, that he even does not dare to tell his colleagues Sonja Feyerabend and Martin Heuer
about it.

Suden und der Luftgitarrist
Stiden and the Air Guitar Player
Knaur - Minchen, 2003 - 208 pages - 18.000 copies sold

The fun of an air guitar contest becomes serious business when one of the competitors disappears.
Stiden and the 11th Precinct are on the case.

All they have to go on are the man’s written goodbyes and a deaf woman who won’t stop
laughing.

Suden und das Liacheln des Windes
Stiden and the Smile of the Wind
Knaur - Minchen, 2003 - 208 pages - 20.000 copies sold

A seven-year-old boy falls in love with a young girl -- his love is so obsessive that the children’s
parents decide to separate the two before matters get worse.

The boy is desperate and runs away from home.

The parents panic — and soon Detective Siiden and the 11th Precinct have reason to do so as well.



Stiden und das Geheimnis der Konigin
Stden and the Secret of the Queen
Knaur - Minchen, 2002 - 200 pages - 23.000 copies sold

A man starves to death in an empty house.

In his files the police find the name Soraya Roos. She has been missing for more than ten years
after having suddenly deserted her family.

Detective Studen reopens the case. The trail leads to an Italian village where Soraya guards her
secret.

Suden und die Frau mit dem harten Kleid
Studen and the Woman with the Stiff Dress
Knaur - Minchen, 2002 - 200 pages - 20.000 copies sold

Rudi Tink is insane. That’s what people say. He sits in his studio making scupltures out of
limestone. Sculptures depicting women from his neighborhood.

The neighbors complain to the police, to no avail. Lawsuits also prove fruitless. Then one day
Rudi Tink disappears without a trace. Everyone seems to be relieved. But Detective Stiden finds
out that a woman has disappeared as well ... and she‘s Tink’s close friend.

Suden und der Strassenbahntrinker
Studen and the Streetcar Drinker
Knaur - Minchen, 2002 - 208 pages - 25.000 copies sold

Tabor Stden is taking a little vacation, not doing much of anything. But then he’s summoned to
Precinct 11: a man is bothering all of the detectives and they can’t get rid of him.

A Mr. Holzapfel keeps telling the police that he’s back. The odd thing is, nobody had reported
him missing. And so Studen takes on the case and accompanies Holzapfel on a journey into his
painful past.

Studen und das Gelobnis des gefallenen Engels
Stiden and the Vow of the Fallen Angel
Knaur - Minchen, 2001 - 208 pages - 30.000 copies sold

It starts out as a case like any other: a man has disappeared and there is no sign that anyone should
WOrty.

This isn’t the first time Maximilian Grauke has left his wife without explaining why. But this time
Grauke’s wife and her sister are strangely silent.




The Suden novels

... are not thrillers. Neither does the main plot revolve around murders. They are
short mystery novels of fewer than 200 pages in which the objective is always to find
some missing person.

Friedrich Ani invented his Tabor Stiden character some years ago. Suden is 53 years
old and lives alone, without a partner. He is very strange, tenacious and introverted,
and is in charge of the Munich police missing persons department.

Tabor Stiden is the great silent enchanter among the current characters. His own
father disappeared when Stiden was 16 years. And it is in volume 11 that he locates
him, albeit by then dead.

Friedrich Ani tells of a world that threatens to smother conventions, in which those
who inhabit it wander around shabby homes that are no more than fragile structures
that appear to be on the point of succumbing under the weight of repressed desires

and unexpressed yearnings.

Friedrich Ani shows a special sensitivity towards his characters. Although they appear
to be destroyed, he always tries to capture their unease and solitude from within and
towards the outside, in order to throw light and cast shadows.

He narrates in a tremendously moving way. More than any other Germany mystery
writer, Friedrich Ani is able to recount scenarios ranging from torments of the soul
through to social environments, whether they be decrepit living spaces or secret
hiding places.

Friedrich Ani is to Munich what Georges Simenon was to Paris.

Contact: Sandra Rodeticks | Ute Kétmer Literary Agent | sandrarodeticks@uklitag.com | www.uklitag,com



The Rothschild Avenue
A Family Saga




The House on Rothschild Avenue

Novel | Langen Miiller | Munich, 2007 | 320 pp

A virtuoso novel in which the tragic history of a family
is interwoven with the illusory idyll at the beginning of
the 20th Century

On 27th January 1900, the Kaiser’s birthday, Isidor
Sternberg and his family are blissfully unaware of the
storm clouds gathering around them. But before long
the first signs of the impending catastrophe begin to
surface in the harmonious idyll ...

With a sensitive use of imagery, a love of historical
detail, and a profound sense of humanity the best-
selling author Stephanie Zweig portrays the destiny of a
Jewish family living in Frankfurt up to the fateful year
1933.

Her novel evokes a picture of an era that has forever
defined the history of Germany.

Sold to France and Czech Republic



The Children on Rothschild Avenue

Novel | Langen Miiller | Munich, 2009 | 320 pp

Stefanie Zweig describes the doomed decade of
Frankfurt’s Sternberg family.

The encroaching threat to their lives becomes a
terrifying part of the day-to-day existence of a Jewish
family in pre-war Frankfurt. With great sensitivity and
painstaking attention to detail, Stefanie Zweig describes
the years between 1926 and 1937, during which the
Sternbergs are forced to accept there is no future for
them in Germany.

Along with their children and grandchildren, they have
become social lepers — the Nazis have deprived them of
their careers, security and, finally, their homeland.

Zweig’s 1s another masterpiece, containing not a trace
of resentment but, instead, a strong dose of humour to
relieve the suffering.

Sold to France and Czech Republic



The Return to Rothschild Avenue

Novel | Langen Miiller | Munich, 2010 | 320 pp

A book that touches everyone’s life.

At the last minute, ten-year-old Fanny is saved from
being deported thanks to the courageous intervention of
Anna. Her grandmother Betsy survived Theresienstadt
but lost her husband, daughter and grandson, and yet
she embraces life to the full.

Two miracles from a time when tragedy and hope stood
side by side as never before. The third part of this
family saga recounts the fates of the remaining
Sternberg family members, who escaped with their
lives and now find themselves scattered all over the
world.

At the same time, it is a homage to the women of
Germany who were left behind in the rubble to face the
ruins of their lives, and yet refused to give up hope.

Sold to France and Czech Republic



A New Start in Rothschild Avenue

Novel | Langen Miiller | Munich, 2011 | 300 pp

Evocative and touching.

“Hope never dies with children”, says Betsy Sternberg
when she moves back into her old apartment in
Rothschild Avenue.

The damage from the bombing has been repaired, the
cherry tree in the backyard is still there, the birds call
happily, but for the survivors of the Sternberg family,
there is no returning to their old lives.

Future, home, security — these words have no meaning
for them.

Then, in this atmosphere of insecurity, a miracle
happens, something nobody expected: Erwin, Clara and
Claudette, who escaped Nazism, suddenly stand in the
hallway ... and with them an astounding surprise.



Stefanie Zweig

... was born in Leobschiitz in Upper Silesia, Germany, in 1932. In
1938, her family fled from Nazi terror and reached Kenya, where
she spent her childhood on a farm in the Kenyan highlands. In
1947, the family returned to Germany.

Stefanie Zweig worked as a journalist and was the leading editor
of the cultural part of a daily newspaper in Frankfurt.

Her bestselling autobiographical novel Nowhere in Africa was
published in 1995, Caroline Link’s much praised film adaptation
won an Oscar for Best Foreign Language.

Zweig’s novels remain in bestseller lists for months and have
been translated mto 15 languages.

Contact:

Sandra Rodericks

Ute Korner Literary Agent

T: +34 93 323 89 70
sandra.rodericks@uklitag.com
www.uklitag.com



Guido Knopp

For the last thirty years
has been Germany’s most
successful disseminator of
history and has played a
substantial role in the raising of
national consciousness for the
significance of past events here.

Living History

Contact:




SECRETS OF THE “THIRD REICH”

Sold to:

New findings — the bestselling author clarifies issues that have
long been puzzling historians

In his latest book, has taken a look at some
important issues from the Nazi period — questions and
mysteries that even today have remained unanswered.

here reveals secrets surrounding Adolf Hitler's
family, his financial circumstances, his relationships with
women, which he did his best to cover up; and the Odessa
File, the Rommel legend, SS chief Heinrich Himmler and some
recently unearthed double-dealing by Albert Speer.

SECRETS OF WORLD WAR li

Sold to:

In this, the second volume of his bestseller Secrets of the
"Third Reich", has devoted himself to some
further Nazi issues that still need to be addressed, such as
Hitler's medical case file and his rapid physical decline
towards the end of the war.

The secret of the sinking of the German submarine U 513;
special commandos behind enemy lines; the flight of Rudolf
Hess to England in 1942 and the mysterious circumstances of
his death; and the myth surrounding the "Nazi gold".

Contact:



THE SS - A Warning of History

Sold to:

It was the incarnation of terror. It was the executor of mass
genocide. Like no other Nazi organization it embodied
the murderous mania of the master race. In only a few years,
the SS was transformed from an insignificant body guard
corps to an omnipotent evil empire.

Himmler’'s SS men were trained as .
Thousands who had volunteered were willing to sacrifice their
humanity on the virulent altar of ‘blood and soil’. Whether in
the of Auschwitz and Treblinka or in the
mobile killing squads behind the front lines — the Nazi
henchmen killed, not with a guilty conscience, but with the
absurd connviction that they were serving the survival of the
Germanic nation.

THE WEHRMACHT - Taking Stock

Sold to:

18 million men served in it; for almost six years it was at the
forefront of what was probably the bloodiest war of all times,
for a while it occupied half of Europe — until finally everything
ended in total defeat: Hitler's Wehrmacht. Its soldiers took
their oath on the tyrant personally, and then they became the
dictator's tools and accessories in his insane ethnic war.
More than five million Wehrmacht soldiers lost their lives
during the war or in captivity.

Sixty years after the end of the war, it is time to take stock.
has now given the army that followed Hitler to
destruction a closer examination.

Contact:



GORING

Sold to:

My conscious is Adolf Hitler.” — H. Gdring

Some sixty years ago, Hermann Goring, one of the principal
defendants in the Nuremberg War Crimes Trials, was
sentenced to death by hanging. Only a few hours before his
execution this former Reichsmarschall of the Greater German
Reich escaped that fate by taking poison.

describes the equally remarkable and shocking
life story of the man who paved the way to power for Hitler and
was to go down in history as one of the most inhuman Nazi
war criminals.

The first Géring biography for a long time, and based on the
latest historical research.

STALINGRAD - The Drama

Sold to:

A shocking and urgently book about the Nazi-conquest and the
terror of war

gives us an impressive documentary account of
one of the greatest disasters of World War Il. To this day the
Battle of Stalingrad has deeply traumatic associations as a
symbol of war, destruction and defeat.

shows how the catastrophe came about, and
describes the terrible consequences of the battle on the
civilian population as well as the armies.

Contact:



HITLERS MANAGER

Sold to:

The first big documentation about manager careers under
Hitler

paints a portrait of the seven characters without
whom Hitler’s rise and grasp on power would never have been
possible: Alfred Jodl, Hjalmar Schacht, Gustav Krupp and Fritz
Thyssen, along with Albert Speer, Wernher von Braun and
Ferdinand Porsche.

All these men were ‘Hitler’s managers’: they all had glittering
careers during the Nazi era; they all shut their eyes to the
truth and became part of the whole dreadful apparatus of
power.

depicts seven extraordinary lives marked by fame
and suffering, brilliance and tragedy, responsibility and
involvement in the shadow of the swastika.

born in 1948, was an editor of the

, head of Foreign Affairs at the and,
since 1984, head of the contemporary history
section.

He has received , including the European

Television Prize, the Golden Lion, the Golden Camera, the
Order of Merit of the Federal Republic of Germany and the
International Emmy.

is the author of numerous TV documentaries,
many of which have won prizes.

All his books have always been for months on the

More than of his books have been sold only
in Germany.

His works have been

Contact:



,NO writer In Europe today has
dealt more eloguently with the
obligations and moral conundrums
of memory, private and collective,
than the Hungarian novelist and
essayist Peter Nadas. @sexowiorkimes

Contact: Sandra Rodericks | Ute Kérner Literary Agent | Barcelona | sandra.rodericks@uklitag.com



IS Peéter Nadas’s opus magnum, a Vvirtuoso
combination of nineteenth-century realism with the
experimentalism of the nouveau roman.

The interwoven narrative is spanning Eastern and
Western Europe from the early 1960s to the fall of the
Berlin Wall, and is powered by the twin forces of
politics and eroticism.

... 1S more than the sum of its plot lines: it is a
multitude of independent stories, parallel stories, that
IS melting into one single narrative circling around a
German and Hungarian family history.

A pensive, beautifully written tour de force of
modern European literature, worthy of shelving
alongside Doblin, Pasternak and Mann.“



Edition | USA Edition | UK Edition | Germany

Farrar, Straus & Giroux Jonathan Cape Rowohlt
Edition | Sweden Edition | Slovakia Edition | Hungary
Bonniers Kalligram Jelenkor Kiadd

Further translations are in preparation:
» French | Plon » Dutch | Van Gennep » Norwegian | Agora » Croation: Fraktura




.-was born in 1942 in Budapest. The novelist, essayist, and
dramatist is considered as a major central European literary figure.

After dropping out of school, Péter Nadas turned to
photojournalism. While working as an editor, reader and drama
consultant in the late 1960s and early 1970s, he started as a writer of
short stories where he often returns to his childhood experiences.

Péter Nadas made his international breakthrough with the
monumental, psychological novel A Book of Memories (1986).
Susan Sontag: ,,The greatest novel written in our time, and one of
the great books of the century.*

Péter Nadas has received several literary awards, such as the Franz
Kafka Literature Prize (2003), the Vilenica Prize for Literature
(1998), the Austrian State Prize for European Literature (1991) and
the Prize for Hungarian Art (1989).

-
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~ Abbas Khider

Edition Nautilus - Hamburg, 2013 - 160 pages

This novel tells about a love letter’s journey from
Bengasi, Libya, to Bagdad, Irag.

A clandestine network of taxi drivers, truckers and

emigrants and refugees.

m’s intelligence service already knows
network and intercepts the letters.

draws a tableau of the Arab Worl
atthe end of the 20th century, when Saddam,
Mubarak, Gaddafi et al. were still in place and the
twitter and facebook revolutions seemed
unimaginable.



~ Abbas Khider

Edition Nautilus - Hamburg, 2011 - 160 pages

Young Mahdi spent two years in prison during
Saddam Hussein’s regime, even though he is
innocent, as even the police admit.

The novel tells about the the infernal daily routine 4#
in captivity, but also about Mahdi’s former life a%a
olle cier and zealous reader, when the futufie,
de open to him.

In 1998 Mahdi is freed from prison by partisans,
but hiscountry is not any more as he knew it — he
decides to flee.




" Abbas Khider

Edition Nautilus - Hamburg, 2008 - 160 pages

The narrator in this novel comes across a script in
Arabic language while he travels from Munich to
Berlin. Miraculously it tells his very own story even
though the main character has another name.

Rasul Hamid, the protagonist, describes in eight
different ways how he fled his homecountry Iraq andd.q
tries to live as a refugee. He strays between Northggh }
Africa Europe, but he never feels anywhere atT
home n.

Thev and fates in this debut novel tell a realisti
fairy tale. combines the tragic with
laugh, the grotesque with ordinary life. This novel is
the story of his life and impresses by its unadorned
point of view and his en-passant-way of narrating the
misery.

English language rights world to Iran,

India; Arab language rights. English edition



was born in 1973 in Baghdad. In the 1990s he was
imprisoned for two years for ‘political reasons’, and
fled the country in 1996.

Between 1996 and 1999 he sought refuge illegally ing
several countries, finally settling in Germany in
2000.

Khider studied Philosophy and Literature in
Munich and Potsdam, and currently lives in Berlin!

He has won numerous prizes for his poetry and

prose, including the Adelbert von Chamisso Prize &=

for the Most Promlsmg Young erter 2010 an? ‘
I




The author is a master of grotesque satire, navigating
elegantly between laughter and tears.

Anovel, afairy story, a tale from 1001 Nights, a short
story and autobiography all in one.

What a deeply sad book — yet every single page makes
the reader happy.

Abbas Khider is an incredibly sophisticated narrator1 "'ﬁ- :

and moving text, an eye-opening book.

artfully constructed novel isaliterary and
rgical masterpiece.

No other German author writes so lucidly and empathetic |
about the Arab world.

\

sandra.rodericks@uklitag.com | www.uklitag.com




Dirk Miilleris Germany’s ‘Mister Dax'. The most plausible, informative and

most useful books on money and economics ever! +++ Dirk Miiller writes

thewayhetalks: easygoing, casual and witty. +++ Dirk Miiller translates

complexe finance linguistics into simple language. +++ Dirk Miiller’s

UTE KORNER
06‘/~ LITERARY AGENT, S.L.

newest book Showdown = #1 on bestseller list.




WE ALL KNOW THE FEELING OF NOT UNDERSTANDING
the finance market anymore - confronted with an ever growing
number of rapidly changing facts, conflicting recommendations,
investment opportunities and the anonymity of the market, what
many people decide to do with regards to their savings is:
nothing.

THIS IS WHERE DIRK MULLER COMES IN!

The bestselling author and today’s most popular expert on
current economic challenges is not called the face of the stock
exchange for

nothing.

With ease, wit and clarity, he provides deep insights into how the
systems function and why - until even complete beginners are
able to take their financial destiny into their own hands!

o1f my financial adviser had only once been this clear in
discussing financial operations with me, my trust in financial
institutions would not have collapsed so dramatically. Instead, for
Finance Dummies, there’s now this valuable book.“

UTE KORNER

06}« LITERARY AGENT, S.L.



,,People trust Dirk Miuller* suscusmezeiung

,,In clearly structured
chapters Dirk Muller
disentangles complex
market mechanisms and
correlations for the
finance & economics
amateur.

Miller writes the way he
talks: easygoing, casual
and witty.“

dpas=:
Pramnr-genk a GiralaH

Dirk Miiller
CASH COURSE

How to Make
the Most of Your Money: Stocks,
Insurances, and Real Estates

Droemer | Miinchen, 2011|384 pages

Dirk Miiller

SHOWDOWN

The Struggle
for Europe and Our Money

Droemer | Munchen, 2013 | 272 pages

Dirk Miiller
C ASH COURSE

World Economic Crisis or
Opportunity of the Century?
How to make the most of your money

Droemer | Miinchen, 2009 | 304 pages

Contact:

Ute Korner Literary Agent | Barcelona
sandra.rodericks@uklitag.com | www.uklitag.com

06‘/~ LITERARY AGENT, S.L.

UTE KORNER
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Sveva Casati Modignani

Sperling & Kupfer - Milano, 2012
500 pages

France, Germany, Portugal, Serbia

There’s no place like a beautiful, ancient villa where to
hide your secrets.

In a great mansion at the outskirts of Milan, live the
Cantonis, owners for three generations of a renowned
pipe manufacturing plant going by the same name.
Apparently, the family’s personalities are straight-
forward.

In reality, each of them hides secrets and scars. With
them, 1t’s a rule: some things, however well-known, are
not to be discussed. They even keep silent about the
madness streak in Bianca, the dynasty’s matriarch.

One day Léonie Tardivaux walks on the scene, a young
and penny-less French girl who marries Guido Cantoni,
Bianca’s only grand-son. In taking her place within the
family, L.éonie also takes up its life-style, including the
law of silence on certain private happenings.
Nevertheless she 1s a perfect wife, a caring mother, a
talented manager, successfully steering the company n
the hostile environment of economic recession. But in
the meantime, she harbors her secret, which every year,
for one day only, drives her away from 1t all, to seek
shelter in a romantic hotel on Lake Como.



Sveva Casati Modignani

Sveva Casati Modignani

weeks in the best selling list!
Sveva Casatt Modignani

Sveva Casatt Modignani

Sveva Casati Modignani

Sveva Casati Modignani

Sveva Casati Modignani
+

www.svevacasatimodignani.it

Léonie

over 300.000 copies sold and 20



Sveva Casatt Modignani

Contact: Ute Korner Literary Agent | Barcelona | sandra.rodericks@uklitag.com | www.uklitag.com

More books & Foreign sales




PRESENTS:

NEW SCENIC
NOVELS



Un amor que no puede ser.

Tessa White:
LA ISLA DE LAS
ORQUIDEAS

Knaur
Miunchen, 2012
550 paginas

Cuando las hermanas Leah y Johanna llegan a Singapur
en 1856 no intuiran que la ciudad les marcara el destino.

Johanna aceptara la mano del hombre de negocios
Friedrich von Trebow sin darse cuenta del amor que otro
hombre siente por ella.

Leah se enamorara de un hombre chino: un amor que no
puede ser. Cuando los amantes tienen que separarse,
Leah emprendera un peligroso viaje en busca de
reconocimiento, de felicidad y de si misma...



Una apasionante saga familiar ante un paisaje exoético.

Micaela Jgry:
LA BAHIA DEL
FUEGO AZUL

Goldmann
Munchen, 2013
448 paginas

Entre Europa y Africa, desierto y mar: una apasionante saga
familiar ante un paisaje ex6tico.Berlin 1909: cuando la joven
Emma Thieme descubre que su madre, a quien creia muerta,
vive en el sudeste de Africa, emprendera de inmediato el
largo viaje. La acompanara la pianista Dorothee von
Hirschberg, quien tiene previsto dar varios conciertos en la
colonia. Durante el viaje las dos mujeres conoceran al
atractivo Manfred von Paschen y al obscuro Ernst Keller. Ni
Emma ni Dorethee intuiran que ambos hombres cambiaran
sus vidas y que ademas seran la clave para desvelar el secreto
entorno a la madre de Emma y un diamante desaparecido.



Huyo del pasado y encontro¢ el paraiso...

Sarah Benedict:
EL AROMA DE

LA PAPAYA
VERDE

Blanvalet
Munchen, 2013
576 paginas

Bajo la luz brillante del sol Evelyn Braams llegara a Samoa en
una avioneta de hélices.

Ha dejado atras su vida en Alemania para tratar de olvidar
recuerdos dolorosos. En una bahia solitaria se hospedara en
casa de dos ancianas y rapidamente se hara amiga de la
entranable Ili.

Esta teme por sus propiedades ya que su prima Moana las
quiere vender a un inversor americano, por venganza. Evelyn
intenta ayudarla y con ello acabara involucrandose cada vez
mas en acontencimientos que la transportaran a antiguas
historias de amor y odio...

La novela narra la dramatica historia de amor entre ayery
hoy en el escenario de la fascinante historia colonial alemana
en la isla de ensuefio del pacifico sur, Samoa.



Una intrigante saga familiar e
historia de amor en el marco de Gibraltar.

Laila El Omari:
EL CIELO

PURPURA

Knaur
Minchen, 2011
540 paginas

Londres, 1778. Olivia Kilbourne lleva una vida entre algo-
dones como hija de un oficial.

Su vida cambiara cuando su padre sea trasladado a Gibraltar,
tierra marcada por la fusién de varias culturas

El nuevo entorno parece afectar a la familia: sus padres no
dejan de discutir y tanto su herman enferma como su
hermano parecen ocultarle algo.

Cuando el oficial John Retallick empieza a cortejarla, Olivia
decide casarse con €l para poder volver a Inglaterra. Pero
empezara la guerra y John tendra que marcharse.

Pero Olivia sospecha que John conoce a su hermana Ruby de
antes y finalmente acabara descubriendo el terrible secreto
de su pasado.



Dos amigos. Un destino. Un amor que nunca muere...
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Sylvia Lott:" |
LA ROSA DE,. f‘.“%
DARJE

1 Blanvalet" s
k4 O F Mun‘?hen
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<. . _ ' Darjeeling, anos treinta del s.XX. Kathryn una joven inglesa
- ..~ . ' llenadesuenos vive en la plantacion de te de su padre.
-+ 5 =%, Estara encantada cuando dos viajeros alemanes hagan
vl parada en su casa: el atractivo Gustav, interesado en entablar
§ contacto con el comercio de te, y su mejor amigo Carl, en

busca de una nueva especie de rododendro

~ dos jovenes en su peligrosa expedicion al Hlmalaya y sera
”P‘ entonces donde se dara cuenta de a quién de verdad
pertenece su corazon.

Mientras, la plantacion de su padre esta al borde de la ruina y
¥ en Alemania empezara la guerra...

J.‘?
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Un amor oculto.

Isabel Alfaro:

EN EL VALLE
DE LA LUNA DE
AZAFRAN

en, 2013

La joven inglesa Sybilla Spencer se mudara, junto a su
marido, a la ciudad africana de Mogador, uno de los puertos
mas importantes del norte de africa.

Alli pronto empezara a disfrutar del exotismo de la ciudad.

Pero los negocios sucios de su marido y un amor oculto
amenazaran en destruir su matrimonio.



Micaela Jary:
NOSTALGIA
DE ZANZIBAR

Goldmann, 2013
448 paginas

El olor a especies exoéticas; colores como los de Las 1001
Noches; una Isla llena de nostalgia: Zanzibar

1888 a bordo de un barco de vapor direccién al este de Africa:
Viktoria Wesermann, la poco convencional hija de Reeder, la
investigadora Antonia Gesenfelder y la consentida Juliane
von Braun traban amistad.

Cada una de ellas buscara su suerte en la exotica isla de las
especies, Zanzibar.

Pero pronto acabaran las tres inmersas en un intercambio de
sentimientos pasionales, desequilibrantes y embriagadores, y !

__en la divisién entre el sueno oriental y las sombras del trato
N " de esclavos, revoluc1ones sanguinarias y el colera




Buscar mil aventuras y peligros en Alaska.

1899. Shannon Tyrell regresa a su hogar en San Francisco
tras unos anos de viajes, para apartarse de la familia y de un
matrimonio de conveniencia que no acepto.

A suregreso, su familia, poseedora de un gran imperio
comercial, le vuelve a concertar matrimonio.

Mientras Shannon se enamorara de un desconocido que, sin
saberlo, es el marido que le han buscado.

Jay huria a Alaska para evitar el matrimonio concertado sin
saber que Shannon esta embarazada. Y ella le ira a buscar
viviendo mil aventuras y peligros hasta llegar a Alaska...
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Guaranteed Hazardous

to Your Health
How the Sugar Mafiamakes usiill

Droemer
Minchen, 2013
304 pages

» more info

We are what we eat!*

A phrase that for most merely sounds like a harmless appeal to
a sensible approach to food ... Once you've read Hans-Ulrich
Grimm, it sounds both scary and threatening: For many years
the uncoverer and bestselling author has made it his mission to
warn consumers against the dangers of the food industry.

For his new book, Guaranteed Hazardous to Your
Health: How the Sugar Mafia Makes Us Ill, Grimm
describes the enormous health risks from too much sugar
consumption and targets the “Sugar Mafia’, an ominous
network of industry, a practice of subsidies, influenced
politicians, paid-for research and lobbyism.

Since its release in March, the book sold more than 40.000
copies and has now been on the bestseller list
continuously for 7 weeks (4 of which in the Top Ten).

The total number of Grimm copies published in Germany
amounts to more than 750.000 copies; translation rights
have been sold to France, Italy, Czech Republic, Poland,
Hungary, Latvia, Russia, Korea, Chinaand Japan.



Chemicals in Food
How they work, why they damage
Knaur

Minchen, 2013
320 pages

Allergies, Behavioural Disorders
and Alzheimer’s Disease:

Additives may ruin one’s health

Where does the taste come from in ready-to-serve meals?
What puts the colour in sweets? We have all heard of additives
such as glutamate and aspartame.

But what does all this really mean, and what is behind E 965, E
650 and all the other contents referred to in the smallprint? Itis
clear that the wonderful world of chemistry is not only a danger
to the heart and the brain — it may even be fatal.

This standard work on chemicals in one’s food is an
encyclopaedia of food additives and their dangers, especially to
highrisk groups.

Extremely helpful required reading for anyone who wishes to
know what itis he eats.

» A Grimm “classic’” on food additives, but now in a
completely revised new edition

» More than 200.000 copies sold in Germany




Unfit for Consumption
How the Health Food Industry
makes us sick

Droemer
Minchen, 2012
320 pages

An investigative journalist looks
Into the food industry’s promises
What is »healthy« food?

Cucumbers, lettuce, and tomatoes from the farmer’s
market?

Or enriched foods from the grocery store that are
vitaminrich, lowcholesterol, probiotic, and iodized,
and not only taste good, but also fill us up without
making us fat and are supposed to be so healthy that
they increase our life expectancy?

» 110.000 copies sold in Germany

» Foreign rights to:
Poland, Latvia, Hungary, Korea



The Nutrition Lie
How the Health Food Industry
makes us crazy

Droemer
Minchen, 2012
320 pages

» 160.000 copies sold in Germany

» Foreign rights to: France and Korea

The Soup Is Lying

The brave new world of eating

Knaur
Minchen, 1999
New edition: 2008

224 pages

» 250.000 copies sold in Germany

Dr. Hans-Ulrich Grimm

Is an author and journalist. His year-long research in
the world of industrialized foodstuffs resulted in his
emptying his kitchen of all the products
manufactured by Nestle, Knorr, etc, in favour of fresh
goods from the markets and farmers.

This taught him that good food and health belong
together.

Contact:

Ute KOrner Literary Agent | Barcelona
sandra.rodericks@uklitag.com | www.uklitag.com

06‘/\ LITERARY AGENT, S.L.
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WAR OF

FINANCES

Attack on the [§
Social Peace!
in Europe

Frankfurt | 2012
270 pages

- The international capital markets have targe

ted whole
states and follow a concise strategy of profit maximization.
In doing so, they accept the risk of terminating the peace-

building order of the last decades.

Can we get this explosive situation under control again?
Wolfgang Hetzer explains.

Today, the capitalism has become a serious threat to the

stability of the economic system.

Immoral financial market actors and weak politicians have

* not just lead to an wide destruction of national wealth, but

also to a beginning hostility between states which actually
confederated after the catastrophe of two world wars.

T =20

Wolfgang Hetzer is a doctor of law and was head of
department at the Furopean Anti-Fraud Office (OLAF) until
2012.

Previously, he has been in charge of the German Secret
Service (BND)where he was responsible for organized crime
and international money laundering.
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RESISTANCE Too little time to be with the children, to relax and to
AGAINST THE celebrate — these complaints are not only heard from

housewives and managers, but also from pupils and

REGlME OF students.
ACCELERAT'ON How come that an additional speed boost has roughed up
)

our society? What are the causes? And — particularly
important — who suffers from the consequences?

Frankfurt [ 2012 The author traces the causes for the imperial regime of
288 pages -|: speed. He recognizes a complex chain of causes. So, how
#".J_- can we limit the risk of a rapid acceleration? How can the
different social systems like politics, education and family .,
fend the encroachment of the financial and economic

' system?

Friedhelm Hengsbach pleads for a human and social

measure of time that should replace economic growth as an

indicator of property.
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' Frledhelm Hengsbach is a member of the Jesuit Order. Until (} %
2006 he was Professor of Christian Social Ethics at the
Philosophical and Theological High School St. Georgen in
Frankfurt/Main and head of the Oswald von Nell-Breuning
Institute for Business and Social Ethics.
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He lives and works in the Catholic Academy Rhine-Neckar in #"
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The rich get richer and the po:
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' POLITICS

TS R )
0,1% - THE EMPIRE  On average, the richest 0.1 percent of the West European
OF THE have trebled their assets in the last fifteen years. A
comparatively low number of individuals is spread over the
BILLIONAIRES whole world like a network. As investors, they have
unbelievable, uncontrollable power.

This book is about the top 0.1 percent of the West European
—the super-rich. World’s money gravitates towards them

Frankfurt | 2012 @8 like into a black hole. And money means power.

256 pages

This power changes attitudes, life plans and behaviours
profoundly, because the power of money is an imperial
structure. Thus billionaires become a global class of their
own whether we or they like it or not.

Hans-Jiirgen Krysmanski answers the essential question:
What does unlimited wealth do with the super-rich, with us
and with our democratic society?

=Y - S :
Hans-Jirgen Krysmanski taught Sociology at the University
of Miinster until 2001.

He was a member of the presidium of the World Peace
“ Council and he still is a member of the academic advisory
. board of Attacand The-Rosa-Luxemburg-Foundation.
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Frankfurt | 2012
294 pages

How to free ourselves from capitalism - A huge rage crosses

f the country. Who stands up for justice today? Who

establishes a border against the uncontrollable capitalism?

Who fights poverty and the destruction of nature?

Jutta Ditfurth balances accounts: with people, who have
betrayed the ideal of a human society. But in particular, she
| points the way out of resignation and encourages the

o

Jutta Ditfurth is sociologist and publicist.ishe Was one of the
founders of “Die Griinen” (Los Verdes) and their chairman
from 1984 to 1988, she resigned from the party in 1991.

From 2001 to 2008, she was councilor for OkoLinx, an
antiracist list in the city council of Frankfurt. Since 1970 she
has been active in the extra parliamentary left group.

www.jutta-ditfurth.de




THE END
OF THE
SOLITUDE

Frankfurt | 2011
288 pages
Sold to Taiwan

POLITICS

Until the end of the 20th century Latin America is more or
less a symbol of chaos, coups, crises and crashes. The images
of putsches and massacres, of dictators, slums and drug lords
are dominating the public perception.

But in the last decade, nearly unnoticed by the rest of the
world, Latin America has made huge steps forward like
never before in history, most of the countries have stabilized
their democracies, condemned their dictators and
reorganized their economies.

Now the continent prepares to create the tiger states of
tomorrow.

The author takes the reader along the streets of Panama
City, into the coca fields of Bolivia, the former war zones of
Colombia, the banana plantations of Costa Rica and the
hectic hustings of Nicaragua.

And they have built up things others break down - for
example social systems which are meant to help to eliminate
the grave injustices of the past centuries.

Since 2005 Sebastian Schoepp has worked as an editor for
foreign affairs for the Siddeutsche Zeitung and has been
responsible for Spain and Latin America.

He is also lecturer for journalism at the University of
Barcelona.

http://sebastian-schoepp.blogspot.com



“COME HERE,
WHERE
SHOULD

| GO?”

Frankfurt | 2012
240 pages
10.000 copies sold

SOCIETY

Dementia is a widespread illness — in Germany, 1.3 million
people are affected by it. Despite of this, dementia is still a
taboo subject, maybe because there is no cure.

Sophie Rosentreter has cared for her demented
grandmother for many years and shared many happy
moments with her.

She noticed that dementia is still a taboo subject, although
more and more people are affected by this terrible illness —
in 2030 an estimated 2.6 million people in Germany will be
affected.

And there are also two to three million who take care of
demented people and are often overstretched.

We should not leave them alone, but have to face this
widespread illness. We should support the affiliated and
guarantee that demented people get the best help possible
— because even if they are very ill, they still have the right for
a high quality of life.

Sophie Rosentreter worked as a model, presenter for MTV
and as a freelance journalist for many leading media-outlets
in Germany.

As her grandmother llse developed dementia, she took care
of her. After her death she founded the company //ses weite
Welt and produces films and support aids for demented
people.

www.ilsesweitewelt.de
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- Ian Gibson

Ian Gibson - HIS BOOKS

La represion nacionalista de Granada en 1936y la
muerte de Federico Garcia Lorca

Paris, Ruedo Ibérico, 1971; Barcelona, Editorial Critica, 7th
edition, 1987; Barcelona, Plaza y Janés, 2nd edition, 1987. There
are French, German, Italian, Portuguese, Russian, Bulgarian,
Japanese, Turkish and Yugoslavian translations of the book
Prix International de la Presse — 1972

The Death of Lorca

London, W.H. Allen, 1972; Chicago, J. Philip O'Hara, 1973;
Harmondsworth, Penguin Books, 1983, 1987;
New York, Viking, 1983

The English Vice
London, Duckworth, 1978; Barcelona, Planeta, 1980

En busca de José Antonio

Barcelona, Planeta, 1980
Premio “Espejo de Espafia” —1980

Un irlandés en Espaiia
Barcelona, Planeta, 1981



Ian Gibson - HIS BOOKS

La noche que mataron a Calvo Sotelo
Barcelona, Argos Vergara, 1982

Paracuellos, como fue

Barcelona, Argos Vergara, 1983

Federico Garcia Lorca. I.
De Fuente Vaqueros a Nueva York

Barcelona, Grijalbo, 1985

Queipo de Llano
Barcelona, Grijalbo,1986

Federico Garcia Lorca. II.
De Nueva York a Fuente Grande

Barcelona, Grijalbo, 1987

Federico Garcia Lorca. A Life.

London, Faber and Faber, 1989; New York, Pantheon, 1989. To date
there are Spanish, French, Dutch, German, Swedish, Portuguese
(Brazil), Greek, Hebrew and Japanese translations of the book

The Sunday Tribune (Dublin) Arts Award - 1989

Duff Cooper Memorial Prize, London - 1990

James Tait Black Memorial Prize, Edinburgh 1990




Ian Gibson - HIS BOOKS

Guia a la Granada de Federico Garcia Lorca
Barcelona, Plaza & Janés, 1989

Lorca's Granada. A Practical Guide

London, Faber and Faber, 1992
Kassel, Jenior & Pressler, 1995

Fire in the Blood. The New Spain

London, Faber and Faber/BBC, 1992
Barcelona, Ediciones B, 1993
There is a Brazilian translation

Garcia Lorca

Barcelona, Editorial Antartida, 1992
Torino, Einaudi, 2002

The Shameful Life of Salvador Dali

London, Faber and Faber, 1997; New York, W. W. Norton, 1998;
Barcelona, Anagrama, 1998, Barcelona, Empuries, 1998 (Catalan
edition); DVA, Miunchen, 1998

Lorca-Dali: el amor que no pudo ser

Barcelona, Plaza y Janés, 1999; Editions Le Seuil, Paris 2011; there
are Polish and Czech translations



Ian Gibson - HIS BOOKS

The Erotomaniac.
The Secret Life of Henry Spencer Ashbee

London, Faber and Faber, 2001; Barcelona, Ediciones B, 2002

Viento del Sur. Memorias apocrifas
de un inglés salvado por Espaiia

Barcelona, Plaza y Janés, September 2001

Yo, Rubén Dario.
Memorias péstumas de un Rey de la Poesia

Madrid, Aguilar, 2002

Cela, el hombre que quiso ganar
Madrid, Aguilar, 2003

Dali joven, Dali GENIAL
Madrid, Aguilar, 2003

Ligero de equipaje. La vida de Antonio Machado
Madrid, Aguilar, 2006




Ian Gibson - HIS BOOKS

Cuatro poetas en guerra Antonio Machado,
Juan Ramén Jiménez, Federico Garcia Lorca,
Miguel Hernandez

Barcelona, Planeta, 2007

El hombre que detuvo a Garcia Lorca.
Ramon Ruiz Alonso y la muerte del poeta

Aguilar, Madrid, 2007

Lorca y el mundo gay.
“Caballo azul de mi locura”

Barcelona, Planeta, 2002
Premio “Asi Fue” — Editorial Plaza § Janés, Barcelona - 1999

La fosa de Lorca.
Cronica de un desproposito

Alcala la Real, Editorial Alcala Grupo, 2010

La berlina de Prim

Barcelona, Planeta, 2012
Premio de Novela Fernando Lara 2012

Luis Buiiuel
La forja de un cineaesta universal (1900-1938)

Madrid, Aguilar, 2013



Ian Gibson - HIS BOOKS

Federico Garcia Lorca para nifos

Ilustrations by Javier Zabala
Editorial mil y un cuentos, Alcala la Real, 2013

Antonio Machado para ninos y ninas

Ilustrations by Javier Zabala
Editorial mil y un cuentos, Alcala la Real, 2013

Poeta en Granada.
Paseos con Federico Garcia Lorca

Barcelona, Ediciones B, 2015

Aventuras Ibéricas:
Recorridos, reflexiones e irreverencias

Barcelona, Ediciones B, 2017

El Asesinato de Garcia Lorca

Updated, revised and extended edition on the occasion of the
120th anniversary of the birth of Federico Garcia Lorca

Barcelona, Ediciones B, 2018

Vida y muerte de Federico Garcia Lorca

Ian Gibson repasa la vida de Federico Garcia Lorca en un comic,
con las ilustraciones de Quique Palomo.

Barcelona, Ediciones B, 2018



Ian Gibson - HIS BOOKS

Los ultimos caminos de Antonio Machado
De Colliure s Sevilla
Madrid, Espasa, 2019

Ligero de Equipaje - Vida de Antonio Machado

Ian Gibson y Quique Palomo se unen para convertir la vida de
Antonio Machado en un comic biografico.

Barcelona, Ediciones B, 2019

Hacia una Republica Federal Ibérica
Reflexion y sueno de un hispanista irredento

Essay
Madrid, Espasa, 2021




Ian Gibson - HIS CURRENT LITERARY PROJECTS

Ian Gibson plans to return, after a deserved (but short) rest after
revising several of his books to the novel he has been planning
for years. No details yet available!

Ian Gibson - HIS LITERARY PRIZES AND OTHER AWARDS

Prix International de la Presse, Nice (1972)

for the Spanish-language edition of The Death of Lorca (Paris,
Ruedo Ibérico, 1971)

Premio "Espejo de Espafia”, Editorial Planeta, Barcelona (1980)
for En busca de José Antonio

The Sunday Tribune (Dublin) Arts Award 1989, Literature
for Federico Garcia Lorca. A Life

Duff Cooper Memorial Prize, London, 1990
for Federico Garcia Lorca. A Life

James Tait Black Memorial Prize, Edinburgh, 1990
for Federico Garcia Lorca. A Life

Premio "Asi Fue 1999", Editorial Plaza y Janés, Barcelona
for Lorca-Dali. El amor que no pudo ser

Premio de Novela Fernando Lara 2012, Editorial Planeta,
Barcelona

for La berlina de Prim

IX Premio Julian Besteiro de las Artes y las Letras, Union
General de Trabajadores, Madrid 2007

For his book on Rubén Dario Ian Gibson was elected a
corresponding Member of the Nicaraguan Academy.



Ian Gibson - PRINCIPAL WORK IN TELEVISION & CINEMA

Presenter
Federico Garcia Lorca
BBC2 "Arena" - 1986

Co-writer screenplay

Lorca, muerte de un poeta

Six-part TV series on the life and death of Lorca with Nickolas
Grace as Lorca — TV Spain - 1986/87

Presenter
Fire in the Blood
Six-part series on Spain, BBC2 - 1992

Presenter

The Great Famine

Two-part series on the Irish Famine of the mid-nineteenth
century, BBC2 - 1995

Film production

The Disappearance of Garcia Lorca

with Andy Garcia as Lorca, based on Federico Garcia Lorca. A Life
and The Assassination of Federico Garcia Lorca by Ian Gibson -
co-production Spain- France-Puerto Rico-USA - 1996

Presenter and co-writer
The Shame and the Fame of Salvador Dali
Two parts, BBC1 "Omnibus" - 1997

Ian Gibson - JOURNALISM AND LECTURING

Ian Gibson is a talented communicator.

He has lectured the length and breadth of Spain and abroad on a
variety of topics, literary and historical, and has published many
hundreds of articles in the Spanish press.

His weekly column in El Pais de Andalucia (2003-2005) was
widely read and discussed.

Until recently he had a monthly column in El Periédico de
Cataluna.

Recently he started his column Mis Apuntes (My Notes) published
on his facebook page.



http://www.imdb.com/search/title?country_of_origin=es&ref_=tt_dt_dt
http://www.imdb.com/search/title?country_of_origin=fr&ref_=tt_dt_dt
http://www.imdb.com/search/title?country_of_origin=pr&ref_=tt_dt_dt
http://www.imdb.com/search/title?country_of_origin=us&ref_=tt_dt_dt

Ian Gibson - HIS LIFE

Ian Gibson was born 21 April 1939 in Dublin

EDUCATION AND DEGREES

1950-1956
1956-1960

1992

Newtown School (Quakers), Waterford, Ireland
B.A. (Mod.) in Spanish and French Language and
Literature, Trinity College, Dublin

D. Litt. honoris causa (Trinity College, Dublin).

UNIVERSITY TEACHING CAREER

1962-1965

Assistant Lecturer in Spanish at the Queen's
University, Belfast, Northern Ireland

1965-1968 Lecturer in Spanish at the same university

1968-1971 Lecturer in Spanish at Birkbeck College, University of
London

1972-1975 Reader in Modern Spanish Literature at the
University of London

LIFE AS WRITER

1975 Gave up academic life to write full time and moved

1978
1984
1991
2004

Ian Gibson - CONTACTS

)|

to the South of France

Transferred to Madrid to begin work on biography of
Federico Garcia Lorca

Awarded honorary Spanish citizenship

Settled in village outside Granada, thereby fulfilling
lifelong dream of living close to the Mediterranean
Returned to Madrid to complete work on his
Biogaphy of Antonio Machado

Represented by Silvia Bastos Agencia Literaria

www.silviabastos.com

Follow Ian Gibson on Facebook

https://www.facebook.com/IanGibsonEscritor

© Ian Gibson 2017



Ian Gibson - ON STAGE

Ian Gibson at the Valladolid Book Fair 2017
Watch the video: Link


https://youtu.be/fHPMgtjO_zU
https://youtu.be/fHPMgtjO_zU




lan Gibson

MAN OF ARAGON

THE FORGING OF LUIS BUNUEL

No-one has yet written a satisfactory biography of the great Spanish film
director Luis Bunuel (1900-1983). Its absence is hardly surprising: the
bibliography that has accreted, in many languages, around his thirty-two
movies is immense.

He himself operated in French and English as well as in his native
Castilian; the list of his friends, collaborators and contacts in Europe and
both Americas runs into thousands; and his autobiography, My Last
Breath, is highly untrustworthy.

A vast work of synthesis, research and assessment is required to enable us
to see Buiiuel and his achievement squarely.

lan Gibson, hispanist and acclaimed biographer of Federico Garcia Lorca
and Salvador Dali, has been engaged for seven years on Man of Aragon.
The Forging of Luis Bufiuel, which is now nearing completion.




Man of Aragon - The Forging of Luis Bunuel by lan Gibson

Bufiuel insisted that his first three films, An Andalusian Dog
(1929), The Golden Age (1930) -both made in France with the
collaboration of Dali -and his documentary Land Without Bread
or Las Hurdes (1933), contained the seeds of all his future
production.

Convinced that this is so, and that such outstanding films —
acknowledged landmarks in the history of the cinema- need to be
set fully in context, lan Gibson has structured his book as
follows:

lan Gibson

1. The Aragonese Background (1900-1917)

Buniuel’'s birth in the village of Calanda, son of a beautiful
seventeen-year-old local girl and an ageing self-made millionaire
recently returned from Havana. His education by the Jesuits in
Saragossa marks him indelebly, as his films attest, despite his
adolescent defection.

So does his close relationship with his mother, of almost
incestuous intensity. He attends the theatre, cinema and opera
assiduously, reads widely, revels in his splendid physique, athletic
feats and occasional brawls. Not for nothing did he style himself
“The Lion of Calanda”.

Bitrh place in Calanda

2. The Madrid Years (1917-1924)

Bufiuel enrols at Madrid University and lives in the famous
Students’ Residence, the most advanced cultural centre in Spain,
the nearest thing in the country to an English or American
campus. There he becomes intimate friends with Lorca and Dali
and a host of other creative people, begins to write in the “little
magazines” then flourishing in the capital, engages manically in
diverse sporting activities (especially boxing), attends lectures by
some of the most brilliant minds and writers in Europe (among
them Einstein, Chesterton, Marinetti, Madame Curie and Howard
Carter), switches from Entomology to History, sees the latest
films, immerses himself in Freud and enjoys the night life of a
Madrid that has escaped from the ravages of the Great War (Spain
was neutral).

There was much more to Madrid, certainly, than the Students’
Residence. The Saturday Evenings of the ubiquitous novelist and
wit Ramon GoOmez de la Serna were on a par with the most
exciting literary gatherings in Paris, new “isms” were abuzz, and
the library of the progressive Athaeneum Club was another focus
of artistic and intellectual ferment.

With Dali, Lorca and his many other friends (among them not a
few anarchists), Bufiuel, still uncertain about his career, missed
little that the city, still small by comparison with Paris or London,
had to offer, including, if he can be trusted, its brothels (“the best
in Europe”).

At the end of his life Bufiuel said that without those years, and
particularly the “Resi”, his life would have been completely
different. It was no exaggeration.

1919
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3. Paris (1925-1928)

Once graduated, Bufiuel’s adoring mother (his father had died in
1923) gave him the money for a stay in Paris, where he was
awaited by its thriving colony of Spanish writers and painters
(captained by Picasso). The experience was overwhelming and
within a few months he had found not only his vocation (thanks,
he claimed later, to Fritz Lang’s Destiny), but the girl who was to
become his wife ten years later.

At times he was seeing three films a day, there were constant
discussions in the cafés of Montparnasse, he perfected his French
and began to study English and he corresponded with Dali, Lorca
and his other friends back home (luckily some crucial letters have
survived).

In 1927 he became Paris correspondent on what was to be Spain’s
greatest cultural magazine, La Gaceta Literaria, and began to
write film criticism. At the same time he worked on Epstein’s
Mauprat and The Fall of the House of Usher, and Feyder’'s
Carmen. A born leader, he soon decided that the time had come to
direct his own first film.

Pablo Picasso 1928

4. An Andalusian Dog (1929)

The script, the result of an inspired pooling of ideas and dream
images by Bufiuel and Dali, replete with satirical allusions to Lorca
and to the fun and games at the Students’ Residence, was written
in ten days.

The full story of how it metamorphosed into a film (financed by
his generous and patient mother) is now told for the first time,
with recourse to the Bufiuel Archive in the Spanish National Film
Library (Filmoteca) and other untapped sources. On seeing An
Andalusian Dog André Breton proclaimed it the first truly
Surrealism film, and welcomed Bufuel and Dali into the
movement with open arms.

There Luis was to militate for four years, becoming friendly not
only with Breton but such fascinating figures as Man Ray, Alberto
Giacometti, Max Ernst, Louis Aragon, Tristan Tzara and Paul
Eluard.

The opening sequence of the slit eye (the operation significantly
performed by Bufiuel himself) was destined to become one of the
most famous images in the history of the cinema, the sexually
explosive dissolves were outrageously daring, and the film has
perhaps received more critical attention than any other short ever
made. The story had to be told: An Andalusian Dog is a twenty-
minute-long masterpiece.

An Andalusian Dog
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5. The Golden Age (1930)

The sequel came hot on its heels, thanks to the viscounts
Charles and Marie-Laure de Noailles, the richest and most
influential art patrons in France. And once again Dali was at
hand. Bufuel’'s declared aim was to subvert the bourgeois
values detested by Surrealism -Fatherland, Religion, Family-
and to assert the supremacy of the sexual drive.

The actors Gaston Modot and Lya Lys rose to the occasion, as
indeed did all the rest of the sizeable and largely amateur cast
(with Max Ernst as head of the bandits). At the same time
the purpose was to satirise Fascism by setting the story in
Mussolini’'s Rome of 1930 (with a go at the Vatican for good
measure).

All of it was done with a biting humour not lost on the more
sensitive critics. But the ultra-right-wing Paris police chief,
apprised by the Italian Embassy (who even perceived
allusions to the royal family), intervened and succeeded in
closing the film down after a few sessions. It disappeared
from public view for almost fifty years.

But not from human memory, thanks mainly to the virulent
and reiterated support of Henry Miller, then at work on
Tropic of Cancer, for whom Bunuel personified the Modern
Hero at loggerheads with the repressive forces that threaten
to sink us in despair.

The Golden Age

6. Four Months in Hollywood (1930-1931)

Bunuel, always moving at high speed, was in Culver City
when The Golden Age was suppressed, invited by MGM to
see how films were produced in the States.

He was not impressed, but seized the opportunity to become
friends with Chaplin, to ogle Greta Garbo, Norma Shearer
and Joan Crawford in the canteen and to swap ideas with
Eisenstein, whose Potemkin had fired his imagination a few
years earlier.

Sergeij Eisenstein
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6. Between Paris and Madrid (1931-1933)

His arrival back in Europe coincided with the fall of the
Spanish monarchy and the inauguration of the Second
Republic (April 1931). It was the moment awaited for decades
by Spanish progressives, not least the enlightened men
behind the Students’ Residence, and Bufiuel began to visit
Spain more often.

He also took the decisive step of joining the Spanish
Communist Party. In 1932 he severed his connection with the
Surrealist movement (although not with their basic tenets
nor with Breton himself, whom he would always respect
deeply). At the end of that year he leapt at the chance of
making a documentary about the backward district of Las
Hurdes, not far from Salamanca in the almost inaccesible
mountains of Extremadura.

With very limited means, and the help of a few friends, the
radically subversive film was shot in the spring of 1933. But,
like The Golden Age, it met with strong opposition, this time
from the right-wing Spanish Government that took power
that autumn after two years of socially advanced legislation.

Land Without Bread was not shown publicly in Spain until
1936, when the Popular Front swept to power. Buiuel, it
seemed, was destined always to fall foul of those in authority.

André Breton

7. The “Black Biennium’ and the Popular Front
(1933-1936)

Now married to his French fiancée of a decade (there had
been one or two intervening affairs) and become a father,
Bunuel settled in Madrid in 1934 and began to produce (but
not direct) for the Spanish company Filmoéfono, which
notched up numerous box-office successes before the Civil
War put paid to it and much else —including Bufiuel’s hopes
of making another film of his own in Spain.

In fact his next picture, Gran Casino, would not appear, in
Mexico, until 1947.

Producer: Luis Bunuel
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8. Civil War and Exile (1936-1938)

Bufuel had a deeply secretive side: he never admitted
publicly that he had been a Communist; he made things
impossible for interviewers by refusing to throw any light on
his private life, insisting that whatever they needed was there
in the films; he carefully avoided all reference to the
homosexuality of his younger brother Alfonso, a highly gifted
artist (who died in 1961); and so on.

During the Civil War he carried out enigmatic missions for
the Republican Government, in Paris and elsewhere,
missions he never explained fully and which lan Gibson is
currently attempting to clarify. In 1938 he was sent to
Hollywood to oversee the dubbing of pro-Republican
American films dealing with the situation in Spain.

But Washington soon clamped down and a few months later
Franco won his war. Bufnuel, who had travelled to the USA
with his wife and first son, Juan Luis, neither could nor
wanted to return home. It was the beginning of an exile that
persisted until his death.

Luis Bunuel, 1936

Epilogue

This will be a brief recapitulation and a succinct acount of
Bufiuel’'s triumphant reappearance in Europe with Los
olvidados (1950) —made in Mexico and closely related to
Land Without Bread- , his subtle victory over Franco with
Viridiana (1961) —Spain’s official entry at Cannes-, the
nostalgic harking back to the landscapes of his youth —
Nazarin (1958), The Milky Way (1969), Tristana (1970)-, the
brilliant French trilogy at the end, his profound sense of
humour, his limitless imagination and his reflections, shortly
before his demise, on his life and times (with, to the fore, his
debt to the Students’ Residence and to Lorca).

There will be, too, a brief résumé of the praise from other
film-makers at his death in 1983 (Hitchcock, Fellini, Monty
Python..), from the actors who knew him best (Cathérine
Deneuve, Michel Piccoli, Francisco Rabal, Angela Molina,
Fernando Rey...), and from the new generation of directors
working today, Peter Mullan, for example, who said in 2012
that Luis Bufiuel was “the most rebellious film-maker he had
ever encountered”.

That, certainly, would have pleased the Man from Aragon.

Los olvidados

The Spanish edition of Man of Aragon will be published by Aguilar in the autumn
of 2013. The manuscript of a slightly reduced English version — prepared by lan
Gibson — will be available in the spring of 2014.

Aprox. 450 pages - with illustrations

Contact: Guenter G. Rodewald - Ute Korner Literary Agent - 08011 Barcelona - Spain
T: +34 93 323 89 70 - guenny.rodewald@uklitag.com - www.uklitag.com
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AJOURNEY TO THE ANTARCTIC
A scientist in the lost continent

Tusquets Editores
Collection Metatemas

Barcelona, 2013
270 pages - 16 pages with b/w photos

Metatemas is a collection published by Tusquets Editores and comprising over 130
thought-provoking titles that take a fresh look at the great themes of science and
philosophy, opening up new horizons for our knowledge of the universe and of life
—their history, forms and future.

Metatemas takes up the most burning issues and theories, together with the world
views of this century’s finest thinkers and scientists.

Metatemas is directed by Jorge Wagensberg, director of Barcelona’s Science
Museum. It brings together authors who have become classics of 20th century
science (Erwin Schrédinger, Albert Einstein, Jacques Monod, Frangois Jacob, Robert
Wiener) as well as others who are bringing us the main themes of 21st century
scientific thought (Murray Gell-Man, Lyn Margulis, René Thom, Martin Rees,
Richard Dawkins, Benoit Mandelbrot).



The book I

The Antarctic continent constitutes a unique natural laboratory for studying and
understanding the natural history of our planet and gaining some idea of the
serious environmental risks we are beginning to face.

This great expanse of sea, rock and ice in continual movement, where the mean
temperature does not usually exceed zero degrees centigrade and that remained in
virgin state up to the beginning of the last century, has for thousands of years been
exercising a decisive requlating role on the global climate of the planet and serving
as a home for prodigious life-forms that we are only just beginning to find out
about.

Many scientists worldwide have taken advantage of a tacit race on the part of
various countries to participate in the development of sciences as multifarious as
glaciology, the physical oceanography of its currents, the effects of accelerated
climate change, the taxonomy of countless new species and the complex and
unknown ecology of organisms that depend on ice for their survival.

The biologist Sergio Rossi was called to participate in three polar research
campaigns (the last in 2011), on board the German ice-breaker vessel Polarstern,
the finest in the world.

This book is the fruit of that exciting experience. In it, the author undertakes a
detailed examination of fundamental issues related with the white continent:
survival in such an extreme climate, the formation of the ozone hole, the effects of
climate change on the organisms that inhabit its waters, the ecological
deterioration caused by the permanent bases set up there, and the possibility (and
dangers) of economic exploitation of the vast resources of all kinds that are
concealed in the Antarctic.

Having always been fascinated by these singular landscapes, Sergio Rossi also
reconstructs some of the episodes that have marked the exploration of these
territories, such as the dramatic race between Amundsen and Scott to conquer the
South Pole, and Captain Shackleton’s odyssey to save his crew from certain death.

The book leads us on an entertaining overview of all the problems and
opportunities that the planet’s most forgotten continent offers us. A remote mass
of ice upon which our future as a species depends and which we cannot continue to
ignore for much any longer.
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The author

Sergio Rossi was born in Barcelona in 1969. He is half Italian, half Spanish, and is a
consummate observer of nature. Doctor in Biological Sciences from the University
of Barcelona, he has since 2007 been a researcher at the Environmental Science
and Technology Institute (Universidad Auténoma de Barcelona), while having also
worked for over thirteen years at the Sea Sciences Institute-CSIC in Barcelona.

He specialises in marine biology and conservation and has taken part in various
scientific expeditions that have led him to travel all over the world: the Antarctic,
California, Reunién, Chile, Brazil, Mexico, and others.

He has been involved in various scientific projects devoted to studying the
communities of organisms in the Antarctic, the impact of climate change, over-
exploitation of fishing, tourism in coastal zones and the hazards that confront
protected marine areas.

He is co-author of the scientific novels Medusa (2007) and The Cementery of

Icebergs (2010), and also the series of children’s books on the environment 7he
Kraratek Team (2011).

And the sole author of a scientific essay devoted to the current state of our oceans:
The Blue Planet: An Universe in Extinction (2011).

He has also published papers in specialised research journals, and has contributed
as writer and photographer in diverse scientific information media, such as Pablico,
El Pais, Revista GEO, Investigacién y Ciencia, Muy Interesante, Quercus and
Inmersién, among others.

More info: www.uklitag.com

Contact:

Sandra Rodericks

Ute Korner Literary Agent, S.L.
sandra.rodericks@uklitag.com


http://www.uklitag.com/site/biography_new.php?id=149

By the same author

THE BLUE PLANET
An Universe in Extinction

Debate

Barcelona, 2011
400 pages - 16 pages with b/w photos

Are the oceans dying? This is the question that many people have been asking
every more insistently. The answer is that none are actually dying, but they are
being transformed.

And deeply transformed. The changes that man has brought throughout the planet
affect the marine ecosystems more than terrestrial ones. But we have a problem
with the oceans, which is that it that it is not easy to see what is happening in them,
because they are not our medium.

The disappearance of large consumers (whales, tuna, turtles, seals, swordfish and
similar species) and a drastic reduction of much of the living structures of the sea
bed (reefs, algae prairies and higher plants, deep corals, etc.) has brought on a
change of entire ecosystems as they seek a re-equilibrium based more on the
abundance of small organisms with accelerated lives.

But there is more besides. Persistent pollution, both chemical and biological, and
the uncertain but very sure effects of climate change, may be delivering a final
coup de grace to the oceans as we as a species have known them.

And there is the aggravating factor that we still do not know for sure the true
repercussion that these changes may be having on the system as a whole, the
functioning of the planet and our own very survival.



Enjoy killingly funny slapstick and unusual murders!

CULT BOOK IN GERMANY: OVER 600.000 COPIES SOLD!



Funny, earthy, off-beat and warm-hearted: The Bavarian crime thriller series by Rita Falk became an instantaneous
success. All three titles in the series are bestsellers and the respectless character of country constable Franz Eberhofer and his
hilarious commentary on events quickly became cult. Further titles are in preparation.

Rita Falk

Winter Potato Dumplings
Franz Eberhofer’'s first case

dtv - Minchen, 2010 - 240 pages

Sold to Turkey
All other rights available

For disciplinary reasons, Franz Eberhofer is forced to leave his post with the
Munich police and is transferred to his home village of Niederkaltenkirchen in
Lower Bavaria.

There, he is a pen-pusher with a cushy job - his patrols invariably ending up in the
pub for a beer with Wolfi or at the dinner table of his stone-deaf grandmother. All
very relaxing, which is just as well considering the trouble he has with his weed-
growing old hippie of a father, who drives him round the bend with his perpetual
playing of Beatles records.

However, when a real case finally does land on his desk, it is truly bizarre -
members of the Neuhofer family are being killed in the most peculiar ways.
Mother Neuhofer is found hanged in the woods. The father, an electrician, is
electrocuted.

Now there's only Hans left. And who knows what lies in store for him. The
investigations into these gruesome murders lead Franz Eberhofer all the way to
Majorca....

Nominated for the Friedrich-Glauser-Award 2011 for best debut crime novel!
Over 285.000 copies sold - 68 weeks on the bestseller list, best rank: 6

Rita Falk

Steam bread-Blues
Franz Eberhofer's second case

dtv - Minchen, 2011 - 256 pages

Sold to Turkey
All other rights available

Franz Eberhofer’s relationship with Susi is ticking along quite nicely and his
pigsty of a home is finally approaching something resembling order. But then
things start spinning out of control in Niederkaltenkirchen.

The body of high school teacher Hopfli is found on the railway line. Okay, he
may have been a royal pain in the arse, but is that any reason to do a runner and
then turn up dead on the tracks? And was it suicide or murder?

Franz is well and truly pissed off; Susi has fled to Italy, and now he finds his
investigations leading him into the murky world of gay hustlers and rent boys.
And as if that wasn't enough, he's lumbered with the tedious chore of
babysitting his brother's ghastly toddler.

It's just as well he has his dear old granny to look after his creature comforts,
because he'll need all his strength for the bloodcurdling showdown with a
fearsome former legionnaire.

Over 160.000 copies sold - 35 weeks on the bestseller list: best rank: 6

For further information please feel free to contact:
Ute Kdrner Literary Agent, S.L. - Att: Sandra Rodericks - sandra.rodericks@uklitag.com - T: + 34 93 323 89 70



Rita Falk

Boar’s Head, Rare
Franz Eberhofer’'s third case

dtv - Munchen, 2011 - 240 pages

All rights available

...dinner is served...

A blood-stained boar's head in Judge Moratschek's bed sets Franz Eberhofer on
the trail of a dangerous psychopath. Hannibal Lecter's exploits are nothing
compared to what Dr Kistner gets up to as he strikes terror into the populace of
Niederkaltenkirchen. Kustner has escaped while serving a 15-year prison sentence
- now he's looking for revenge on the judge who put him away.

Nasty business, this thing about the boar's head in Judge Moratschek's bed.
"It's the Godfather," says Moratschek, scaring the crap out of me.

"The Godfather?" | say.

"You know, the guy off the telly. The one with Corleone, Brando, whatever."
"That was a horse's head."

"Horse ... boar... same difference. Don't get semantic on me. It's disgusting either
way."
"Especially for the widowed sow."

Over 160.000 copies sold - On the bestseller list since publication, best
rank: 6

For further information please feel free to contact:
Ute Kdrner Literary Agent, S.L. - Att: Sandra Rodericks - sandra.rodericks@uklitag.com - T: + 34 93 323 89 70

Rita Falk

was born in 1964 in
Oberammergau, Bavaria. She
now lives in Landshut,
Bavaria.

She is the mother of three
children and is married to a
policeman.

ap-1aj0yJa0a-zueay’



Jutta PI'Ofl]t

dtv - Munich 2009
256 pp
Sold to US + UK

i
5 of crime novelsﬁ
f"body fantas:.e

| dtv - Munich 2009 Ry
: 288 pp T ..

Sold to US + UK
\"
- 7: ‘

Jutta Profljé bl e
MOrgu”eg@; wer for

MORGUE
DRAWELE

2 4 g&v Munich 2@
- | g;\ SERIE M

Jutta Proﬁ |
Morgue Dr
| ‘ dtv . Mu _"ﬁ
! g 8 -' ~"“-."» 1' D] .



.| Meticulous coroner Dr Martin
| Gansewein leads a quiet life That is, |
¢ until the day the spirit of Pascha, a
" small-time criminal who dealt in
stolen cars and whose body is now

- lying on the slab in front of him,
insists on striking up a

. conversation.

| Ghost Pascha from "Cold Store 4’ is
7 back, and is continuing exactly

' where he left off: while the only

' living person he can communicate
g with, Coroner Dr. Giansewein, is in - US E
q hospital, Pascha is left languidly b
§ haunting the corridors of the 3, .
1 pathology institute, bored stiff. :

b

o S

e o « A heat wave rolls over Cologne.
ii, People are dropping like flies and

' the city does not know what to do
" | with the bodies.

{ The profit-seeking new head of the
| Forensic Medicine Institute smells
opportunity: he wants to rent his
morgue to a funeral home.

= = —e—— e

When he hears news of a serious
accident on the police radio,

... wandering spirit Pascha is instantly
. on the scene. A car has veered off
the road and four children are

| badly injured. Their teacher was

| driving, but she seems to have
vanished into thin air'

JUTTA PROFIJT

. was born in 1967. She worked as an
importer and exporter, and coached both
- executives and students. Her first novel
| was published in 2003. Today she works as a
" freelance writer and translator

www.juttaprofijtde




THEHERTLAND TRILOGY

L. BUTTERFLY ON THE STORM II. GOD OF VENGEANCE 1ILL SPIRITS RISING .,

|
|

The Heartland Trilogy follows the adventures of two investigative journalists: the Afghan-born Farah Hafez and the Dutch-American
Paul Chapelle.

Not only do Farah and Paul's journalistic endeavors touch on international issues such as child trafficking and rampant corruption
in business and politics, their search provides insights into what makes the two of them tick and also offers a glimpse of their pasts.

The three installments of The Heartland Trilogy, which essentially play out in Amsterdam, Jakarta and Kabul, paint a spectacular
picture of the events that have influenced Farah and Paul’s lives. Apart from The Heartland Trilogy being a classic thriller series, it is
alsoan ep1c tale of lost loves and ideals.
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THE HEARTLAND TRILOGY

I. DE VLINDER EN DE STORM | BUTTERFLY ON THE STORM
A.W. Bruna | Utrecht, 2013 | 464 pages
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Volume II will be published in spring 2014
Volume I1I will be published in autumn 2014
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A hit-and-run on a woodland road near Amsterdam 1nv01v1ng an Afghan boy is connected to a powerful
international crime syndicate.

Journalist Farah Hafez, together with her colleague Paul Chapelle, gets caught up in an investigation
that takes them all the way to Moscow and has greater political and personal ramifications than they
bargained for. After this perilous journey, their lives will never be the same again.

Butterfly on the Storm, the first installment of The Heartland Trilogy, is not only a fast-paced thriller,
but also an intriguing tale of lost loves and ideals.

® PDF & finished cpy f the Dutch edition book ar available
@® English sample translation & synopsis are available




The =characters |

Farah Hafez

.‘.i._‘J_. —uy . __‘

Farah Hafez is a 38-year-old ]ournahst with the
national newspaper Algemeen Nederlands Dagblad
(AND).

At the age of nine she escaped her native
Afghanistan after her father, Home Affairs Minister
Aadel Gailani, lost his life during the communist
uprising.

Her father's death in 1978, followed less than a year
later by that of her mother, put an abrupt and
traumatic end to Farah's sheltered childhood.

# Farah would like to reconnect with her past, but out
of fear of being hurt she avoids every opportunity to
4 do so.

A

il The discovery of a seriously injured Afghan boy in
he woods near Amsterdam serves as an unexpected
| turning point in Farah’s life.

| Not only does this lead to her first major piece of

M investigative journalism, it also forces her to face up
§ to the reality of the childhood she thought she'd lost

forever.

In the summer of 1968 elghteen year- old Dutch
artist and hippie Isobel Vallent meets American

| journalist Raylan Chapelle during a student

demonstration in a Kabul market square.

The protest is broken up by police, but the encounter
is the beginning of a passionate love affair. A year
later Paul Chapelle is born.

Paul is still a child when war correspondent Raylan
Chapelle loses his life during one of his assignments.
Following in his father's footsteps, Paul becomes a
journalist himself, but he's plagued by the fear of
never being able to live up to his late father's
reputation.

He drifts through life, working as a reporter and
foreign correspondent in Paris, Athens and Istanbul
and then Johannesburg in a futile attempt to feel at
home somewhere. As he and Farah get to know each
other better, Paul discovers that their childhood past

&8 in Kabul connects them in ways he could have never

imagined.



Walter Lucius
§ is the pen name of scenarist and

| producer Walter Goverde.

Butterfly on the Storm is his fiction
debut.

The author has worked as a writer,
assistant director and director for the
respected Dutch theatre companies
Affect, Zuidelijk Toneel and the Blauwe

Maandag Compagnie.

He also directed drama series,
documentaries and news items for
television as well as the popular
children’s series Klokhuis for nearly a
decade.

With his own audio-visual company
Odyssey Productions, he has carried
. | out a number of projects for various
-+« Dutch government agencies, such as
| the film To The Netherlands about
| adapting to life in a new homeland.

www.walterlucius.com
3 vwvw.facebook.com/walter.lucius.9
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THRILLER

HOUSE OF BOOKS
AMSTERDAM, 2012
332 PAGES



Chantal Zwart is enjoying Paris and the freedom life
offers her as a freelance journalist.

But then, in the middle of the night, she receives an
unsettling phone call from Naomi, an acquaintance
from the Netherlands, begging her for help.

The young woman got herself picked up in Paris by an
attractive Frenchman, but the man died in bed under
her hands. Panic-stricken, she has done a runner.

When Chantal discovers that the man is a well-known
French politician, her ears prick up. This is news, and
here’s the scoop handed to her on a silver platter.

She finds the house where the man is supposed to be,
but no body.

In her search for the truth, Chantal gets caught up in a
web of intrigue, lies and serious crime.



Michael Berg has written a highly complex novel with lots of intersecting
plot lines, a rapid succession of intrigues and potential suspects and a
persuasive depiction of the social and political problems in present-day
France. Night in Paris has a powerful plot and a whole raft of ingenious plot
twists. Intriguing from start to finish and incredibly well written.

Love stories in all shapes and sizes. Children in and out of wedlock. But let’s
get one thing straight: the character of Guy Lavillier was conceived before
the Dominique Strauss-Kahn case. And what a thrill to see all those social
and personal, main and subsidiary storylines merging so beautifully after an
explosive finale. It's no surprise that at the end of this novel Paris is full of
billboards proclaiming Night in Paris.

You d better Watch out when Chantal Zwart turns up. You end upin a

Very topical and absolutely thrilling.

Chantal Zwart finds herself caught up in an affair in which the police,
politics, the underworld, sex, Romani gypsies and rich French families take
centre stage. In other words: France in 201 iIfth thriller is a real
page-turner.
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Halfway through Night in Paris you're still i
how it should be in a good thriller. Author Mick i
red herrings, making this a very persuasive “whoduy """

A great holiday read. Suspense, depth and seductl "" \p *t -:3:'?;.'
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} Michael Berg is the pen name of Michel van Bergen Henegouwen. He was
born in Heerlen in the Netherlands and studied Dutch Language and
Literature in Amsterdam. Vlichae!l Berg was also a student and coach at
stage school and spent a couple of years performing as a singer/musician.

In 1982 e becamea broadcaster working flrst for television and later for

nd free nce]ournahst i,

ichiae s_wrlt-tén songs —
perferming artists,=composggla childén’s musmal and writteg the music
¥ "® and lyrics for a children’s television series. He has also been involved in the
s production of various CDs as a producer/composer and hasawritten cabaret
texts. Among his various radio credits are columns a soap opera and plays.
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A Real Woman received a nomination for the ‘Best Dutch Thriller for _ .
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KAREN WINTER
THE FIRE OF THE DESERT

BASTEI LUBBE, 2011
382 PAGES

A legendary diamond and the magic of
Namibia

Read, dream yourself away, and get caught in
the thrill, The Fire of the Desert is a must for all
female readers of soulful landscape and family
novels in the style of Barbara Wood. Karen

Winter tells the powerful story of a family secret
and a perilous love.

» more information

N 7

KAREN WINTER
THE HEART OF THE
SAVANNAH

BASTEI LUBBE, 2012
368 PAGES

A farm at the edge of the desert. A love
that breaks all the rules. A long road to
happiness.

Following her magnificent success with The Fire
of the Desert, Karen Winter once again spirits
her readers away to Namibia, the dreamlike land
of longing.

» more information

NEW SCENIC NOVELS


http://uklitag.com/site/project_detail_new.php?id=3343&cur_page=0&cat_id=158
http://uklitag.com/site/project_detail_new.php?id=3358&cur_page=0&cat_id=158

N

PATRICA MENNEN
THE CALL OF THE
KALAHARI

BLANVALET, 2010
512 PAGES

An enthralling family saga set in the
breath-taking landscape of Namibia |
Berlin in 1901. After her mother's death, young

Jella von Sonthofen ventures to start a new life.

She decides to leave Germany and look for her
father, who is missing in German South-West
Africa. When after a long search, however, she
at last finds his farm, she discovers a terrible
truth awaiting her there.

» more information

)

PATRICA MENNEN
LONGING FOR
OWITAMBE

BLANVALET, 2011
S76 PAGES

The saga continues...

It is German Southwest Africa shortly before the
outbreak of World War 1. Jella von Sonthofen
has found her father and Fritz, the man of her
life.

When she gives birth to a daughter, her
happiness seems to be complete.

» more information

NEW SCENIC NOVELS


http://uklitag.com/site/project_detail_new.php?id=3360&cur_page=0&cat_id=158
http://uklitag.com/site/project_detail_new.php?id=3356&cur_page=0&cat_id=158
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DORIS CRAMER
THE GLOW OF THE
PURPLE ISLANDS

BLANVALET, 2012
672 PAGES

First part of an exotic family saga set
In Morocco

Antwerp in 1520. Their father is dying, and so
Mirijam and Lucia Van de Meulen set off on the
dangerous journey to Andalusia, where they are
to begin a new life with relatives.

While they are on the high seas, however, they
are captured and taken to Africa.

Volume 2 is planned for 2013

» more information
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BEATRIX MANNEL
THE FRAGRANCE OF THE
DESERT ROSE

DIANA, 2012
512 PAGES

A courageous woman. An immortal
love. A land seeped In secrets.

1893: Twenty-two-year-old Fanny is on the ship
making for German South-West Africa (now
Namibia) to start a new life there.

An unforgettable journey begins, a journey to
happiness and love overcoming all obstacles...

» more information

NEW SCENIC NOVELS


http://uklitag.com/site/project_detail_new.php?id=3350&cur_page=0&cat_id=158
http://uklitag.com/site/project_detail_new.php?id=3354&cur_page=0&cat_id=158
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BEATRICE FABREGAS
CARIBBEAN FIRE

KNAUR, 2012
650 PAGES

An exotic saga set in Cuba - Trilogy

Woirzburg, Germany 1859. Hermann Fischer, a
young German pharmacist’s assistant, sees an
ad for Havana in the newspaper and books
passage on a ship, bringing along his little sister
Titine, mute since the day she saw her parents
die in afire.

An old Creole lady takes Titine under her wing,
firmly believing that a voodoo priest can help
the young girl regain her ability to speak.

» more information

NEW SCENIC NOVELS


http://uklitag.com/site/project_detail_new.php?id=3352&cur_page=0&cat_id=158
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